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Young Korean 
Blood at Cannes 


It would be dishonest of me to say there wasn’t a sense of 
disappointment among Korean film professionals when this year’s 
Cannes lineup was announced, especially in a year with so many 
big-scale films still to be released. Following a successful run over 
the past few years, it has to be admitted, we have come to expect at 
least one Korean title in the lineup. What many forget is that Korea 
will be represented this year by three very strong short film entries 
from young, extremely determined directors who possess not only 
excellent directorial skills but also a strong desire to change the 
world around them. Their films are a testament to the continuing 
strength of Korean cinema which does not depend on a few festival- 
friendly names. 

We also met with three directors whose films caused a tremendous 
buzz at this year’s Jeonju International Film Festival, the foremost 
event in Korea for experimental cinema. Their stories, I’m sure, will 
move you beyond the realms of the works they produce. 

Two films currently creating a high level of excitement in Korea and 
overseas are BONG Joon-ho’s Snowpiercer and KIM Yong-hwa’s 
Mr. Go. We met with director BONG who opened his heart about 
the joys and challenges of working with an international cast and 
crew and KIM, joined by his technical supervisor, told us all about 
the birthing pains in bringing his furry gorilla baby to the world. 
Cannes, as we all know, can be a rather hectic experience for 
everyone involved. I hope you'll find this Cannes edition of 

Korean Cinema Today to be a source of useful information and 


entertainment. 


Nemo KIM, Editor-in-Chief 


nemoism@gmail.com 
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Box Office Report 


Industry Continues to Build Momentum 
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“Miracle inCellNo.7 
2012 was one of the most successful years over the 1* quarter of 2012. Even more 28% rise over last year. Once again, foreign 
for the Korean film industry as it soared impressive was the figure for total sales remained steady while Korean 

to new heights. In the first quarter of sales of local films, which reached 38.45 sales jumped from KRW 189.4 billion 

2013, the Korean film industry showed million. Compared to 2012, domestic films (USD 168.8 million) to KRW 278. billion 
no signs of slowing down as the box demonstrated a stunning 54% rise in (USD 248.3 million), a 47% increase. 

office got off to an even better start. admissions. Total revenue for the first A similar story could be seen in the 

Total admissions for the 1* quarter of three months of the year weighed in at market share breakdown between local 
2013 came in at 55.44 million, up 35% KRW 406.3 billion (USD 362 million), a and foreign productions. The 1* quarter of 
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Following three months of local dominance, 
expectations are high for the rest of 2013. 


2012 was already a very strong period for 
Korean films, during which they clinched 
a 60.8% market share but in 2013 the 
local industry soared to a new high as it 
commanded 69.4% of the marketplace. 
The rise was due to a solid slate of diverse 
films that managed to appeal to broad 
audiences. There were 37 Korean films 
distributed from January to March, one 
less than the previous year. On the other 
hand, in early 2018 there were 157 foreign 
films distributed, significantly above the 
90 released in 2012. 

The Korean film industry wasted no time 
in asserting its dominance as it accounted 
for 58.9% of admissions during January 
this year, well above last year’s 49.6%. 
The strength of Korean films drove total 
admissions for the month to 20.36 million, 
a new record. Showbox’s gangster shaman 
comedy Man on the Edge \ed the trail of 
success with 3.86 million admissions while 
CJ Entertainment’s inferno blockbuster 
The Tower was just behind with 3.15 
million. 

February drew even more impressive 
numbers as it went over the 20 million 
mark by recording 21.82 million 
admissions. Once again it was Korean 
films that accounted for the rise as local 
productions captured a staggering 82.9% 
of the market. Leading the assault was 
the surprise Next Entertainment World 
(N.E.W.) hit Miracle in Cell No.7. In 


second place was RYOO Sung-wan’s star- 


studded spy thriller The Berlin File from 
CJ Entertainment. 

Both January and February sold over 

15 million tickets for local films, only the 
second and third months to do so after last 
year’s July. March slowed down somewhat, 
with total admissions at 13.25 million, but 
Korean films were once again strong with 
a 63.1% market share. N.E.W.’s gangster 
hit New World was the main draw for the 
month. 

Thanks to the success of Miracle in Cell No. 
7 and New World, distributor N.E.W. was 
the top studio in the quarter with a 33.9% 
market share. The company released six 
titles that scored 18.72 million admissions. 
CJ Entertainment was second with 27.9% 
of the market. The Berlin File and The 
Tower led its slate of 21 titles to 15.4 
million admissions. Showbox/Mediaplex 
was the only other studio to crack the 10% 
threshold (10.4%) as it brought in 5.75 
million admissions with only six titles, 
mostly from Man on the Edge. 

Looking at the most successful films during 
the 1* quarter of 2013, the top five entries 
were all Korean. Coming in first place was 
the prison set comedy drama Miracle in 
Cell No. 7, which became only the eighth 
local film to cross the 10 million admissions 
mark. Up until the end of March the hit 
film accrued 12.74 million admissions, 
making it the third most popular Korean 
film of all time. Also breaking records 

was The Berlin File, which, with its 7.16 


million admissions, became Korea’s most 
successful action film. Next was PARK 
Hoon-jong’s gangster film New World, 
which drew 4.51 million spectators. At 
number four was the comedy Man on the 
Edge, with 3.89 million. Filling out the 
top five was the disaster film The Tower, 
which was actually released at the end 
of last year. The film drew 3.17 million 
admissions in 2018. 

Things were much more evenly spread 
out on the limited release chart, which 
was topped by O Muel’s runaway hit 
Jiseul, an artistic rendition of the 

Jeju Massacre of 1948. It drew 58,000 
spectators up until the end of March, a 
stellar amount for an independent film. 
As we go to print, it is now at 133,328 
and many expect it to perform well for 
some time to come. Also showing strong 
performances were Wes Anderson’s 
American indie Moonrise Kingdom 
which sold 35,000 tickets, the Danish 
thriller The Hunt, also with 35,000, 

and HONG Sangsoo’s Berlinale entry 
Nobodys Daughter Haewon with 34,000. 
Following a staggering three months of 
local dominance on the charts, pundits 
are bullish about what new benchmarks 
the industry might set in the rest 

of 2013. The industry is expected to 
perform well with a string of high profile 
and diverse films scheduled throughout 
the year. (4 
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2012 Bo 


Bolstered by an array of strong titles 

and growth across the board, 2012 was a 
blockbuster year in which the Korean film 
industry soared to unprecedented heights. 
Following two years with none, a pair of 
hits eclipsed the 10 million admissions 
mark, pushing total admissions up to 194.89 
million. This represented a staggering 21.9% 
year-on-year rise, following the previous 
year’s 7% increase. Meanwhile the sales 
figure saw a similar bump as it topped 1.45 
trillion won (USD 1.3 billion), up 17.7% 
from 2011. By year’s end, the average 
Korean had seen 3.83 films in theaters 

in 2012, up from 3.15 the previous year. 
Korean films in particular fared well as 
they clinched a 58.8% market share by 
attracting over 100 million spectators for 
the first time. It was also a very strong year 
for local films on the international festival 
circuit, capped off by a historic Golden 
Lion win at the Venice International 

Film Festival for KIM Ki-duk’s Pieta. 
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Record Admissions 

The most notable achievements of 
2012 were the new benchmarks set in 
audience attendance. At 194.89 million, 
total admissions reached a significant 
new height but while foreign imports 
saw a nominal rise in admissions 
(80.27 in 2012 versus 76.86 in 2011), 

it was largely the phenomenal success 
of Korean films that led to the overall 
upsurge. For the first time in history, 
over 100 million tickets were sold for 
Korean films as the industry attracted 


114.6 million viewers. Though a pair of 


films crossed the 12 million mark, itself 
a record, an additional seven features 
made it over four million admissions, 
indicating the wide acceptance of 


Korean films by the general public. 


Two New 10 Million Admissions Films 
While the years 2003 through 2006 
each added a local film to the vaunted 
10 million admissions club, it took 
three years for another one to come 
around. The club’s membership 

erew again last year as it welcomed 


a record two new films. During the 


sweltering summer months, CHOI 
Dong-hoon’s ensemble crime film The 
Thieves sold 12.98 million tickets while 
CHOO Chang-min’s period drama 
Masquerade, starring LEE Byung-hun, 
powered to 12.13 million admissions, 
aided by the fall’s Chuseok [Korean 
Thanksgiving] holiday period. 


3D/IMAX Take Over Big Screen 

While 3D films continue to see a rise on 
the global market, the technology was 
all but absent from local productions 

as only the animation 7arbosaurus 

and the documentary Pengi and 
Sommi were produced in 2012. 

This year, however, many are eagerly 
expecting the ground-breaking 3D 
Showbox feature Mr. Go with an array of 
CG-generated special effects. 

Meanwhile a number of 3D projects from 
Hollywood found success on the charts 
last year, including The Avengers, The 
Amazing Spiderman, Men in Black 3, Ice 
Age: Continental Drift and Puss in Boots. 
In addition, IMAX continues to be a rising 
format in the country, as demonstrated by 
the successes of Mission Impossible: Ghost 
Protocol, The Dark Knight Rises and 
Skyfall 


Rising Local Market share 

Aside from admissions, the major 
takeaway from last year’s Korean box 
office performance was the strength of 
local productions, which combined to 
command 58.8% of the market, a figure 
which was second only to 2006’s record- 
breaking 63.8%. However, the overall size 
of the market makes 2012 figures a more 
notable achievement. Following three 
years below the 50% mark, the domestic 
market share managed to claw its way 
back to 51.86% before making an even 
bigger advance last year. By the end of the 


year, each Korean had seen an average 


of 2.25 Korean films, significantly higher 
than 2006, the previous record holder with 


an even two. 


Market Share by Month 

Following a few weeks of Hollywood 
dominance at the hands of the action 
blockbuster Mission Impossible: Ghost 
Protocol and the animation Puss in Boots 
at the start of last year, Korean films 
began to take charge of the charts at the 
end of January during the Lunar New 
Year holiday and subsequently controlled 
them until the start of spring. The 

Lunar New Year releases, comedy drama 
Dancing Queen, and courtroom thriller 
Unbowed, were last year’s first local hits. 
The period thriller Nameless Gangster 
followed in February with the melodrama 
Architecture 101 rising to top the spot in 
March and continued its good run into 
April, which also featured the surprise 
French hit Untouchable. As spring 

got underway Hollywood blockbusters 
Battleship and The Avengers took charge, 
with the latter also dominating in May 
until the release of the local romcom Al/ 
About My Wite, which reclaimed the top 
spot for the local industry. Korea managed 
to edge out foreign fare in June due to the 
continued success of A// About My Wite 
and the strong performance of period 
drama The Concubine. 

Hollywood blockbusters took to the fray 
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and once again commanded the charts 


in July with the releases of The Amazing 
Spiderman and The Dark Knight Rises. 
However, it wasn’t just US films that 
performed well as CJ Entertainment’s 
pandemic thriller Deranged scared up 

a big haul while Showbox’s The Thieves 
scored one of the biggest openings in 
Korean box office history at the end of the 
month. Overall July drew over 20 million 
spectators to the theaters, only the fourth 
month in Korean box office history to do so. 
However, 2012 would become the first year 
to record multiple 20 million months by 
hitting the mark three times. The second 
time came in August, the best month ever 
for the number of overall spectators (24.24 
million) and for admissions to local films 
(17.02 million). The Thieves dominated 
throughout the month while the local 
period heist comedy The Grand Heist 
drew in over 4 million spectators. Korean 
ensemble thriller Neighbors, local thriller 
Conspirators and the Hollywood franchise 
entry The Bourne Legacy each spent a 
week up top before the domestic period 
drama Masquerade swept in mid-month to 
begin its reign. The hugely popular drama 
held the number 1 spot for 6 consecutive 


weeks, topping both September and 
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10,171,524 (66.5%) 
6,117,195 (33.570) 
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October in the process. The latest Bond 
entry Skyfall spent one week at the 

top at the end of the month and would 
eventually be the most successful entry of 
the franchise in Korea. 

November was handily won by CJ’s 
fantasy romance A Werewolf Boy, though 
local thriller Confession also found 
success. In December, the third 20 million 
month of the year, Hollywood found its 
footing again by taking the first and third 
spots of the month with the musical Les 
Miserables and the fantasy blockbuster 
The Hobbit: An Unexpected Journey. The 
local crowd-funded hit 26 Years came 

in second while the CJ inferno film The 
Tower made enough in the last few days of 


the year to clinch the fourth spot. 


8 KOREAN CINEMA TODAY 


2012 was a blockbuster year for 

the Korean film industry. 

The Thieves and Masquerade joined the 
“12 Million Admissions Club.” 

Hopes are high for 2013 with Snowpiercer 


and Mr Go. 


EZ COUNTRY SHARE 


China 
0.30% Japan 





* Above chart figures include festival screenings 
and therefore may differ from official market share. 


Market Share by Country 

2012 was largely dominated by Korean 
cinema as local films commanded 58.8% 

of the market. Though sales of Hollywood 
fare saw a marginal increase compared 
with 2011, its market share fell to 35.6%. 
As with previous years, the US and Korean 
market shares combined to a significant 
majority of sales but there was still space 
for select works from a few other countries 
to make an impact. 

Largely due to the Belgian animation 
Sammys Adventures 2 and the French hits 
Untouchable and Taken 2, the European 
market share stood at 4.3%. Further 
behind was Japan, which took 1.4% after 
releasing the animations Wolf Children and 
Detective Conan: The 11" Striker. The most 


notable film from China, which had a 0.8% 
market share on the chart was Dangerous 


Liaisons, a co-production with Korea. 


Market Share by Distributor 

With 43 titles, CJ E&M Pictures was, as 
usual, comfortably ahead of its competitors, 
with 52.46 million admissions haul, 
representing a 26.7% market share. 

The next four spots were quite close 
together but it was local firm Showbox/ 
Mediaplex that wound up in the second 
place with 24.73 million tickets sold. It 
did so with only 11 titles, the lowest in the 
top five. A step further down was Lotte 
Entertainment, which drew in 28.87 
million viewers from its diverse slate of 
44 titles. Down at number four was Next 
Entertainment World (NEW), which has 
been growing steadily in recent years, as it 
attracted 23.3 million spectators with 16.5 
titles. 

Rounding out the top five was Korea Sony 
Picture Releasing Buena Vista Films with 
23.18 million admissions from its 18 titles. 
However, the foreign film distributor was 
actually second it terms of sales, which 
topped 188 billion won (USD 168.24 
million) due to the higher prices of its 3D 


titles such as The Avengers. 


Top 20 films of 2012 
As previously mentioned, local hits 


The Thieves and Masquerade soared 


well over the 10 million mark, but the 
year provided a number of varied hits, 
produced both locally and abroad. 

Due to local dominance, 2012 only 
featured three foreign hits in the top 
10. Throughout the top 20, there were 
13 Korean films. Following the top two 
heavy hitters was the highest grossing 
foreign entry on the chart, the 3D comic 
book spectacular The Avengers, which 
attracted 7.07 million viewers. Next 

on the list at number four was another 
local hit, the fantasy A Werewolf Boy, 
which with 6.65 million admissions 
(and another 414,000 from its director’s 
cut), became Korea’s most popular 
melodrama of all time. Warner Bros. 
Korea’s The Dark Knight Rises came 

in at number five by bringing in 6.4 
million viewers. This marked the first 
time that the top five films at the yearly 
Korean box office each made it over 


the six million admissions milestone. 


What’s in Store for 2013? 

2018 has a lot to live up to following 
the record breaking 2012 but it has 
gotten off to the best possible start 
with a slew of hits. A new film, Miracle 
in Cell No.7 entered the 10 million 
admissions club and it, along with hit 
New World, have propelled distributor 
Next Entertainment World (NEW) 

to their strongest ever performance. 
With 2013 doing so well, many are 
predicting another record-breaking 
year for the Korean film industry. 
Anumber of promising blockbusters 
from all of the major studios are 
scheduled to make their presence felt on 
the charts throughout the year, including 
CJ Entertainment’s Snowpiercer, 
from acclaimed director BONG Joon- 
ho and Showbox/Mediaplex’s 3D co- 
production with China Mr. Go. \€ 


by Pierce Conran 








i Ma 


Gems DISTRIB SHARE 


SBS Contents Hub 
8.5 titles / 1.0% 


Universal Pictures 
International Korea 
15 titles / 4.1% 


Warner Bros. Korea 
10 titles / 7.0% Ng 
Korea Sony Picture 


Releasing Buena Vista Films 
18 titles / 13.1% 


16.5 titles / 11.8% 


Gama TOP 20 














13 titles / 3.8% 


Filament Pictures 
5 titles / 1.4% 


Showbex/Mediaplex 
Tes 12.6% 


20" Century Fox Korea 







































































its iit pai eral pt Admissions Screens 

2012-07-25 93,664,808,500 6.4% 12,983,178 | 1,091 

ee 2012-09-13 88,899,448,769 6.1% 12,319,390 | 1,001 
2012-04-26 59,557,853,478 4.1% 7,074,867 967 

2012-10-31 46,590,107,000 3.2% 6,654,390 854 

2012-07-19 47 644,838,000 3.3% 6,396,528 | 1,210 

2012-08-08 34,614,661,161 2.4% 4,909,937 694 

2012-06-28 41,163,951 ,235 2.8% 4,853,123 | 1,118 

2012-02-02 36,538,823,500 2.5% 4,719,872 713 

2012-05-17 34,223,620,500 2.4% 4,598,821 563 

2012-07-05 32,175,400,664 2.2% 4,515,833 759 

2012-03-22 30,222,696,000 2.1% 4,111,068 593 

2012-01-18 30,130,775,500 2.1% 4,058,225 544 

2012-01-18 25,878,629,500 1.8 % 3,451,025 530 

2012-05-24 27,301,520,070 1.9% 3,379,762 770 

2012-12-19 23,428,605,500 1.6% 3,210,107 696 

ee OD Cr 2012-11-29 21,111,878,145 1.5% 2,940,475 611 
2012-11-08 20,392,266,000 1.4% 2,729,798 547 

reaking Dawn Part2 = (Vas 18,909,583,065 1.3% 2,654,817 | 665 

2012-06-06 19,330,302,500 1.3% 2,636,320 624 

UR § § 2012-12-13 21,724,069,066 1.5% 2,605,124 | 1,028 




















www.koreanfilm.or.kr 9 


Head. LL pt 54 ate ihem 





mi COVER STORY 


Speeding Ahead 
at Full Til 


ised ld 





Into an Icy Future 


BONG Joon-ho is a well-known figure in 
the international film community following 
his critically acclaimed works Memories 
of Murder (2003), The Host (2006) and 
Mother (2009). But Snowpiercer marks 

a new challenge for the distinguished 
filmmaker owing to its large scale 
(budgeted at USD 40 million) and the 
fact that 1t was shot entirely in the Czech 
Republic with a multinational cast. 
Based on the French comic Le 


Transperceneige, which depicts the 


inhabitants of a train after the world enters 


a new ice age, the project began when BONG 


picked up the graphic novel back in 2005. “I 
was fascinated by the graphic novel, and I 
wanted to make a very exciting train and 
science fiction movie. The story focused 

on the human condition and the social 
system on the train. It made me crazy, and 
that’s why I shot this movie,” he laughs. 
“When the ice age comes, it doesn’t Just 
come to Korea, it’s a worldwide event. So 

I thought, having all the passengers as 
Korean wouldn't make sense. I wanted an 
international cast and as a result it became 
an international film, but that’s not how 

I originally intended it,” says BONG. 


Given the vastly different circumstances 
involved with shooting an international 
production, some observers have expressed 
concern that in adapting the work for 
global audiences, something will be lost. 
BONG says, “The scale is a lot bigger, and 
it will get a wide release in the U.S, so the 
characters are slightly different from the 
original. But I tried to keep my own style. 
I think that’s the most important thing.” 
Working on such a project inevitably 
raises difficulties, but communication 
wasn't one of them. “It wasn’t a big deal 
because when we selected the film crew, 
we kept in mind the need for English 
communication, so there were a lot of people 
who could speak English,” says BONG. 
There were however other challenges 
that he faced, such as the tight schedule 
and limited time for shooting. “This was 
difficult to manage because Mother for 
example was shot in 90 days. Snowpiercer 
was much bigger in scale, but we had 

to shoot it 1n Just 72 days,” says BONG. 
Interestingly, this was also an obstacle 
that PARK Chan-wook encountered with 
his Hollywood debut Stoker, having to 
shoot the film in 40 days compared to 


BONG Joon-ho's 
SNOWPIERCER 


100 days for his previous film 7’Airst. 
Furthermore, the director also encountered 
differences in the system of production. 
“More than 90% of the crew were either 
British or American, so everything went 
according to the American system. As 

a result, there were a lot of unfamiliar 
regulations and union rules to follow. 

At first it was quite difficult, but we got 
used to it eventually,” says BONG. 
Snowpiecer boasts an impressive 
international cast. Names include Chris 
Evans, Jamie Bell, John Hurt, Tilda 
Swinton, Ed Harris, Ewen Bremner 

and Octavia Spencer, as well as familiar 
Korean faces such as SONG Kang- 

ho and KO Ah-sung who both worked 
previously with BONG on The Host. 
“Normally I talk to the actors a lot about 
their dialogue, so given that it was in 
English, there were some difficulties. 
But everyone was really kind and went 
out of their way to assist me. Even the 
actors and actresses helped me a lot. Tilda 
Swinton for example suggested that her 
character have a different British accent 
such as a Yorkshire or Welsh accent, 

but I couldn’t tell the difference. Tilda 


Set to be released in the summer of 2013, BONG's futuristic sci-fi Set on a train in anew ice age boasts a multinational 
cast of stars including Chris Evans, SONG Kang-ho and Tilda Swinton. Korea’s C) EGM is its main investor and 
international sales representative. The Weinstein Company has purchased rights to distribute the film 


in English-speaking territories. 


explained it to me in great detail, and ’m 
very grateful to her. Other people also did 
their best to help me,” explains BONG. 
“Almost 85% of the film’s dialogue is in 
English. SONG Kang-ho speaks Korean 
in the film while Korean actress KO Ah- 
sung speaks English and Korean. In the 
movie, there is an interpreting machine so 
Chris Evans speaks in English and Song 
Kang-ho speaks in Korean but they are 
able to communicate” BONG explains. 
BONG Joon-ho is not the only well- 
known Korean director working on 

this film; PARK Chan-wook is one of 

the film’s producers. “He supported and 
helped me in so many ways. When I first 
gave him the script, we talked about it 

a lot, and he came to the Czech Republic 
when we were shooting the last part and 
spent a week on site,” ONE recalls. 

He continues, “In many cases, there are 
tensions between directors and producers, 
but with PARK I felt he understood 
where I was coming from. It was good.” 
The film has also attracted attention 
after it was announced that The 
Weinstein Company purchased rights to 
distribute the film in English-speaking 

Vel mM MRO) Mo cMm Ole leclALAEZD AN acahran elem mCa KereN Re) 
exposure upon its release. BONG says 
he’s excited and curious to see how they 
will market and promote the film. 
Through its main investor and international 
sales representative CJ E&M, Snowpiercer 
has also sold distribution rights for 


numerous other international territories, 





allowing it to recoup half of its budget and 
effectively secure a worldwide release. 
The highly anticipated film is scheduled 
to open in Korea this summer, and details 
about its international release plans are 
to be revealed in the coming weeks. K 


by Jason Bechervaise | photographed by CHO! Sung-youl 
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Mixed in among the fevered anticipation 
surrounding this summer’s release of 
Snowpiercer is the knowledge that, for 

the Korean film industry, this is not just 
another film. Korean cinema has never 
turned out a movie quite like this one, 

and the way it 1s received domestically 

and internationally will leave a lasting 
mark in Korean film history. 

It’s not just the film’s scale, although in 
this respect alone it is a highly notable 
work. Snowpiercer’s record budget of 
roughly USD 40 million exceeds that of 
both KANG Je-kyu’s My Way (2011) and 
the official estimate for SHIM Hyung-rae’s 
D-War (2008). However bright the film’s 
commercial prospects may seem, it still 
represents a significant financial risk for the 
film’s main investor CJ E&M. During pre- 


production, CJ courageously stepped in and 
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shouldered the entire budget of the film 
after its partners pulled out of the project. 
International pre-sales have now recouped 
half of the film’s budget, but the film will 
still need to perform very well domestically 
in order to break even. 

In a broader sense however, Snowpiercer 
represents the dreams of a local film 
industry to create highly ambitious, 
accomplished works that draw the attention 
of viewers around the world. South Korea’s 
cultural industries used to be seen as small 
and inwardly focused, but the explosion 

of the Korean Wave over the past 10 to 15 
years has changed the world’s perceptions 
of the country. Nonetheless, Korean cinema 
still lacks a fervent international fan base 
such as that enjoyed by K-pop or Korean 
TV dramas, or a breakout hit on the level of 


Psy’s “Gangnam Style.” Perhaps the closest 


» 


thing to that is the film Oldboy (2003) 

by PARK Chan-wook, who serves as the 
producer of Snowpiercer. 

Cinema is a very different medium from 
television or music, and the complex 
distribution networks that bring films to 
viewers around the world can be difficult 
to navigate. However the inherently 
global character of Snowpiercer, with its 
international cast and English-language 
dialogue, should help to smooth its 

path. Having decided to use primarily 
international actors, BONG Joon-ho was 
able to assemble a cast that resembles a 
cinephile dream team, thanks in part to 
the strong reputation that his previous 
films have earned among filmmakers. The 
ereat Tilda Swinton, for example, confessed 
to being a fan of BONG’s work and eagerly 


accepted a chance to work with the director. 


Although PARK Chan-wook and KIM Jee- 
woon worked with similarly starry casts 
in their recent Hollywood debuts, this is 
the first time for a locally-produced work 
to employ such a renowned international 
lineup. If Snowpiercer turns out to be a 
success, 1t is unlikely to be the last. 

All of this brings up another issue, which 
is how Korean directors with international 
ambitions should walk the line between 
the “local” and the “global.” BONG Joon- 
ho’s career path has been meteoric thanks 
in part to the distinctive cinematic style 
and evocative sense of place that he has 
created within his films. He has been 
particularly adept in working with actors 
like SONG Kang-ho, BYUN Hee-bong, 
and KIM Hye-ja to create memorable 
personalities that embody certain sectors 
of Korean society. But for the first time in 
Snowpiercer, BONG has left his native 
soil and set his film within an entirely 
imagined space in a hypothetical future. 
His expert handling of the inflections of 
the Korean language will be felt in the 
lines spoken by SONG Kang-ho and KO 
Ah-sung, but it remains to be seen how 


successful he is working with a cast of 





For Snowprercer, 
BONG was able to 
assemble a cast 
that resembles 

a cinephile 

dream team. 


native English speakers. 

Korean viewers did not turn out in droves 
to see PARK Chan-wook’s Stoker or KIM 
Jee-woon’s The Last Stand when they 
were released earlier this year, despite 
the presence of stars such as Nicole 
Kidman and Arnold Schwarzenegger. Is 
this because these works by well-known 
Korean directors were seen as too “global,” 
and not “local” enough? Other factors 
may have been at play, but Snowpiercer 


is likely to be perceived differently. Not 


only is it a local production, that will enjoy 
the full benefits of CJ E&M’s marketing 


muscle, but the casting of SONG Kang-ho 
and KO Ah-sung may also come to be seen 
as an astute choice. Although undeniably 
global in character, Snowpiercer will have 
a bit of the local mixed in as well. 

There’s one other, somewhat overlooked 
respect in which Snowpiercer may leave 
its mark in Korean cinema history. The 
genre of science fiction has had a difficult 
time taking root in Korean cinema, from 
its earliest beginnings in the 1970s and 
1980s, when filmmakers suffered from a 
lack of production values, to a string of 
expensive commercial failures in the early 
2000s. Most other genres have seen their 
share of breakout hits in recent years, 
even formerly disreputable sub-genres like 
the sports drama. But with the possible 
exception of 2009 Lost Memories from 
2002 (a film that sold 2.2 million tickets, 
thanks in part to the star power of JANG 
Dong-gun), Korean science fiction films 
have yet to enjoy any commercial success. 
If Snowpiercer performs at the level that 
many observers expect, it will be able to 
add one more breakthrough to its long list 
of accomplishments and firsts. {4 


by Darcy Paquet 
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The omission of Korean features in this year’s Cannes lineup did come aS 

a huge disappointment to those in the Korean film industry as well as the 
general public, especially following its achievements at the famed 

French film festival over the past few years. Some local media outlets 
even ran articles wondering If the industry is putting too much focus on 
commercial Tilms, thereby missing out on opportunities to 

shine at world-renowned festivals. What many forget Is that there are 
three very strong Korean short films in this year's Cannes lineup. They were 
directed by three determined young filmmakers with an astute yet 
compassionate eye. What's worthy of notice is that all three works feature 
adolescents or young adults in trouble, areflection of some of the serious 
issues facing Korean youths today. 


Safe is a 13-minute short film about Minji, a college student working 
at an illegal gambling parlor. It has been selected for the Short 

Film Competition section where it will compete against eight other 
films for the coveted Short Film Palme d’Or, which this year will be 
handed out by Jury President Jane Campion. MOON previously 
attended Cannes in 2011 with Finis Operis which was featured in the 


International Critics’ Weeks Short Section. 


The setting of Safe is the money exchange booth at an illegal 
gambling parlor. How did you come to choose that setting? 
The film is based on my friend’s script which, when I read it, 
captivated me in terms of its space and situation. I thought the money 
exchange at an illegal gambling parlor would be perfect to convey my 
message, namely the exploitation of others and oneself in the name of 
capitalism. 

Why were you so drawn to the script? 

Minji is striving to get out of the money exchange booth but ironically 
ends up being confined in an even smaller space. I have friends 
around me in similar situations. They work at companies and dream 
of owning their own businesses, but end up digging even bigger 

holes for themselves. The original script didn’t come with that social 
message but I included it later. My friend who wrote the script 
actually worked at a game parlor and his experiences are reflected in 
the screenplay. 

The scene where the owner returns Minji’s ID card is chilling. 
It’s something that happens often to students working illegal jobs. It’s 
a total invasion of privacy: an issue I’m deeply interested in. Korea is 
one of the most wired countries in the world but it is also a hotbed for 
Internet-related privacy invasion. 

Tell me more about your interest in exploring the negative 
sides of capitalism. 

When you have to make money, you lose the time to do other things. 
In my early teens, as Korea was going through a financial crisis on a 
national scale, my parents experienced some difficulties and had to 
work long hours. I would come home and no one would be there. I felt 
lonely and angry and, not knowing much about society then, I blamed 
it on money. That sparked my interest in the negative aspects of 
financial capitalism. None of the three characters are bad people. The 
system is at fault. 

It’ll be your second time at Cannes. 

I have butterflies in my stomach just like my first time. I should say 
here that my next time at Cannes will be with a feature, right? 


(laughs) (4 
by Nemo KIM | photographed by SON Hong-joo 





When a Sate 
Becomes Dangerous 


MOON Byoung-gon Explores 
the Downside of Capitalist 
Society in SAFE. 


—-$ eee 
[Short Film Competition] SAFE 


MIO |= / Se-i-feu 

} 2013 /13min/ HD / Color /1.85:1/ Dolby Digital Stereo 
DIRECTED BY MOON Byoung-gon 

CAST LEE Min-}i, KANG Tae-young, KIM Hyun-gyu 
GENRE Thriller, Drama, Horror 





Minjiis sick to death of working at the exchange booth. Can she escape? 
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Balancing On ¢he Line 


KIM Soo-jin Delves 
into the Fragmentation 
of the Korean Family in THE LINE 





[Cinéfondation] THE LINE 


M1 / Seon 

2013 / 26min / HD / Color / 16:9 / Dolby Digital Stereo 
DIRECTED BY KIM Soo-jin 

CAST LEE Myung-ha, CHOI Kyu-young, CHO Pan-soo 
GENRE Drama, Thriller 





One day, Yoon-jin finds Ji-hoon sitting in front of her apartment. After a while, she again 
finds him still on the same place and offers the boy, who says he has no keys, to come 
inside her house and wait. As time passes, it gets dark and yet she hears nothing from 
Ji-hoon’'s parents. 
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The Line is a tense drama set in an apartment block. 
It will be screened as part of the Cinéfondation Selection that 
highlights the works of filmmakers currently enrolled in film 


schools. KIM will represent Korea’s Chungang University. 


The premise of a young boy unable to enter his home 

is interesting. We've all seen it happen around us 

and most of us have had that experience. 

I wanted to make a thriller but wanted to find a more familiar 
topic. I also had that experience as a child and I have let 
children in to my place so they could wait for their parents in 
comfort. I realized that with a woman and an adolescent boy, 
tension could arise. A teenage boy is no longer just a child and 
has quite a bit of strength, yet he may not have acquired all 
his manners yet. That kind of relationship fascinated me. 
The English title is 7he Line but the film’s 

Korean title has adouble meaning. 

The word “Seon” means both “a line” and “kindness 

to others.” The woman starts off with the intention 

of being kind but the boy keeps crossing the line. 

| detected elements of social criticism in your 

film, such as the breakup of the family. 

The problems the boy faces is something we see around us 

in Korea. We have one of the highest divorce rates in the 
world. I want to be a filmmaker with a social conscience. 

I want the messages of my films to resonate with people. 

Tell me more about the middle school boy character. 
Middle school students are the least understood of all 
children. They’re often not so attractive to look at compared 
to other age groups, neither as cute as younger children 

nor as emotionally grown up as those in high school. 

I find their social awkwardness interesting. I can never 

tell what teenagers that age will do next in the same way 

we never know what a monster will do in a horror film. 

Your film is set in a block of apartments, a space 

many non-Koreans find rather clinical. 

I’ve lived in an apartment for most of my life, where it’s easy 
to remain strangers with your neighbors. It’s a space I know 
well but, at the same time, I don’t have a fondness for it. 
What do you want your Cannes audience 

to focus onas they watch 7he Line? 

I want them to focus on the woman’s intention of being kind. 


She holds onto that inherent kindness right up until the end. 4 
by Nemo KIM | photographed by SON Hong-joo 


Breathe Me is a harrowing tale of a teenage couple and their 
newborn child. The film will screen as part of the Short Film 


Competition Section of Critic’s Week at this year’s Cannes. 


Tell us about the inspiration behind Breathe Me. 

There is a news article about someone abandoning their newborn 
at least once every few weeks in Korea. One was about someone 
finding a box floating down the Han River with a dead newborn 
in it. The baby had frozen to death and it still had its umbilical 
cord attached. The image of a newborn infant floating down 

the river in a box on a freezing day really struck me. On a 
personal level, my pet dog of 15 years recently died. I felt guilty 
about things I didn’t do for him or how I treated him at times. 

I think the death of someone close is accompanied by guilt. 

The English title of your film is Breathe Me 

but the original title in Korean is ‘Let Me Cry’. 

It sounds like a phrase ina prayer. 

In Korean, it could mean “let me cry” or “let him/her/them 

cry” since there is no pronoun in the phrase, which suited my 


intentions. The teenage parents desperately hope for the baby to 





cry again, for it to revive but it’s not just the baby who is unable 





to cry as the parents are also not allowed to express their despair 
and helplessness due to the social pressure to stay 1n line. 


i rie 
There seem to be many symbols from Christianity such as 


the prayer-like Korean title, the neon cross of achurch and Desperate Teens 


the newborn floating down the river in a box like Baby Moses. qd N 8 
I don't have a religion and I didn’t intentionally put in 


Christian symbols but at any given place in Seoul look 


o 
around at night and you'll see many neon crosses. There are = Xt re mi e C h O i ce S 
so many churches but few end up getting help from them. 
; HAN Eun-young Focuses on 
What are your views on teenage sex? 
It’s natural for teenagers to experiment and the ideal situation Te eld ee P ree Nan CY 
would be for them to use contraception. If society and schools allow an Cd U ntore IVI ne Soc l ety In BREATHE ME 


them to keep their babies, many of these cases of baby abandonment 





would not take place. While doing research, I met girls disowned 


nd : ve 
by their families after deciding to keep their babies. They end up at [52 Semaine dela Critique] ee 


shelters for unmarried mothers and are stigmatized for life. I’m not ZAI S}AA / Ul-ge Ha-so-seo 
2013 / 20min / HD / Color / 1.85:1/ Stereo 
DIRECTED BY HAN Eun-young 


CAST CHO Soo-hyang, IM Ho-kyong 


condoning promiscuity but society needs to become more embracing. 


It’s fear that drives teenagers to abandon their newborns. 





What are your future plans? GENRE Drama 
Many say the Korean film industry is thriving but there aren't 17-year-old A-Young has just given birthina secluded spot by a railroad. Bleeding heavily, 
that many female directors, especially ones who are married witha she tries to find refuge. Her boyfriend Hyung-gyu returns to the scene to help her, only 


to find out she’s left. He is soon chased by police officers who see the bloodstains and 


family. I want both. I will give it a go. 1am pretty driven. (laughs) 4 seaimicneiselil o ecae ain 


by Nemo KIM | photographed by CHOI Sung-youl 
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Rebirth of 
Xorea’s Experimental 


Cinema Fest 


14" Jeonju International Film Festival Hailed As Success 


The series of events at JIFF over the past year held the attention of many within the Korean film industry. 
The new head and two programmers knew they had to prove themselves. This year’s JIFF turned out to be aresounding 
success and with it, the future of Korea's experimental cinema also looks bright. We met with three directors whose films were this 


year's highlight in the culinary capital of Korea. 





Mulling over ZHANG Lu 
On the Border, Looking In and Out 
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ZHANG's position asa 
Korean-Chinese director 

is unique as he depicts aspects 
of the Korean Diaspora. 


ZHANG Lu has often been described with words such as ‘border’ 

and ‘diaspora’. Since his debut Heven (2001), his films have stirred up 
controversies of various scales. At this year’s Jeonju International Film 
Festival, ZHANG’ latest short, Over There, was screened as part of the 
JIFF Digital Project. The Digital Project of JLFF is widely recognized 
by industry professionals. Three renowned directors from around the 
world are chosen and provided with KRW 50 million (USD 45,550) to 
produce a film. Japan’s KOBAYASHI Masahiro (Strangers When We 
Meet), Indonesia’s EDWIN (Someones Wife in the Boat of Someone’ 
Husband) and ZHANG Lu (Over There) were this year’s participants. 
ZHANGs position as a director is unique. While Chinese, he is also 

an ethnic Korean. Hence the word ‘boundary applies to him because 
he is seen as a foreigner in both the country of his birth and that 

of his heritage. Though Chinese, the sensibility of his films seems 
rather Korean but they also have inherently Chiese elements. This 
distinctive trait is ZHANGs biggest weakness and also his greatest 
strength. Considering his background, it seems the ‘Strangers’ theme 
for this year’s Jeonju Digital Project was tailor-made for ZHANG. 
ZHANG became a professor of Chinese Literature at Yanbian 
University but was forced to leave after the 1989 Tiananmen Square 
Massacre. He then spent the next 10 years writing novels. Nearing 

his 40s, he made a decision to become a film director. His friend was 
going to make a film with ZHANGS script but because of China’s strict 
censorship laws, the project had to be abandoned. ZHANG says he 

was left with the resolve to make the film himself. The result was his 
intriguing debut short Eleven. 

ZHANGs films have often been considered problematic. 7ang Poetry 
(2003) depicts a middle-aged pickpocket's lethargic life as he suffers 
from a hand tremor condition. Already, characteristics seen in ZHANG's 
ensuing films as well as aspects of contemporary film aesthetics are 
seen in this early work: his use of quiet motion and slow camera work, 
the relative lack of dialogue and the absence of content and formalities. 
The film that introduced ZHANG to the world was Grain in Ear (2005). 
It is about a young Korean-Chinese woman, Choi Soon-hee, who sells 
Kimchi in the border area of China to support her young son, Chang- 
ho. ZHANG portrays Soonhee struggling in a harsh environment, 
harboring a deep sense of sorrow. The names Soon-hee and Chang-ho 
have repeatedly been used in ZHANG’: other works and the nuances 





of the names have come to form a unique aspect of his films. 


His theme of alienation continues in Chongqing (2008), the heroine 

faces a devastating reality created by the men in her life. Desert Dream 
(2007) focuses on a man trying to protect the Mongolian grassland from 
desertification. One day, a North Korean refugee, Soon-hee, and her son, 
Chang~ho, arrive, asking for shelter. In 7 (2008), the town of Iri seems 
unable to recover from an explosion which happened 30 years ago. The 
heroine is still troubled by the incident. Dooman River (2010) depicts 
encounters, conflicts, animosity and farewells through a 12-year-old boy, 
Chang~ho and his sister, Soon-hee, who live on the Chinese side of the 
river. One day, they meet a 12-year-old boy who escapes from North Korea. 
That sense of alienation reaches a climax in Over There. It is his third 
short following H7even and Fact (2006) and also his first documentary. The 
six characters - one female and five male - have their own personal stories 
but they remain anonymous and alienated. This alienation is most clearly 
represented in the fifth man’s story. A young man from East Timor moves 
to Korea. Two and a half years later, he is still without a job. He realizes 
his dream was Just an illusion and decides to return home. 

Over There concludes after the man leaves the country. A car glides down 
the highway lnking the airport to downtown Seoul. The camera shows 
apartment blocks which are “over there,’ on the other side of the highway. 
The dismal images and use of ambient sounds create a sense of “Mise-en- 
abyme.” ZHANG has hinted that the ending of Over There will be used 
as the intro for his next feature. 

The literal translation of the film’s Korean title 1s “landscape” but ZHANG 
has chosen to invite the viewers to look elsewhere with his English title. 
Compared to the desert in Desert Dream or the river in Dooman River, 
Over There lacks landscape. In fact, ZHANG has made the setting of the 
film deliberately unclear, showing aspects of Seoul that seem unfamiliar 
and gloomy. This provides another element of alienation. 

ZHANG Lu is by no means a populist director, nor are his views or 
philosophy aimed at the majority. However, he is loved and respected by 

a small but growing group of cinephiles. Never enslaved by his own sense 
of style, ZHANG is a director who has continuously struggled to achieve a 
sense of communication between people. He is a director who never seems 


to be confined by any kind of borders. {4 


by JEON Chan-il | photographed by BAEK Jong-heon 
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LEE Sang-woo 


Maverick Focuses 
nm (eeinanie)e lan 





Director LEE Sang-woo is like a canker sore, unnatural and 
irritating but something that you can’t get out of your mind. 

This sore may not be big, but the sensation it causes serves as a 
continuous reminder of its presence. 

LEE is a cinematic rebel but his rebelliousness is something our 
society needs. His films are filled with taboos: violence, profane 
language and sex. Not many were surprised when films with strong 
titles such as Mother is a Whore and Father is a Dog received 
restrictive viewing ratings. He gained recognition for depicting 
taboo topics, awakening audiences and thereby bringing a much- 
needed sense of refreshment to Korean society used to hushing 
down such topics. 

The film he introduced at the 14 Jeonju International Film 
FestivallJIFF] is Exit. It is part of ‘Short! Short! Short’, a JIFF 
project that supports and produces short experimental films. This 


film is rough like his previous ones. The story is centers around 





G4 


Exit is about vulnerability, 
how easy It Is for our daily lives to 
come shattering down on us. 99 


a young man, Woo-hyun, who lives in a motel in the Shin-chon 
district of Seoul. He is source of income is mugging passers-by. He 
begins to take an interest in his girlfriend’s arrow-shaped tattoo 
near her genitals which he names “exit.” For fun, they decide to 
remove her pubic hair and this little incident leads to a much more 
serious outcome. 

The theme of this year’s ‘Short! Short! Short’ was bringing 
literature and film together. Exit is based on a novel by KIM Young- 
ha. The film version is definitely rougher than the original novel. 
“The dialogue has been altered a lot. The actors improvised and 
used more realistic lines rather than those in the novel which they 
felt were too novel-like. I wanted them to come up with lines they 
felt comfortable with,” says LEE. 

I asked him why he chose Exit among so many popular works by 
KIM Young-ha. “I liked the roughness of the novel. JIFF officials 
told me other directors didn’t like the idea of turning Exit into a 
film because of the level of nudity and some of the explicit language. 
I’ve never mugged anyone but I did go through a very turbulent 
period in my twenties, so I felt I could portray young people going 
through a tough time without much trouble,” explains LEE. 

What did the director want to express through these restless youths 
who roam around motels and back alleys? “Their trouble arises 
from something very trivial and it turns into a huge, serious issue. 

I wanted to express this sense of vulnerability, how easy it is for our 
daily lives to come shattering down on us.” 

His actors themselves are also going through a difficult time. “The 
male lead, HAN Ju-wan still makes a living delivering coffee to stall 
holders in Seoul’s Namdaemun Market. He gets paid KRW 10,000 
per hour (USD 9). I hear he’s popular among female stall holders 
thanks to his good looks,” explains LEE. 

The director says he was captivated by the passion HAN showed 





during the audition. “The only film HAN Ju-wan was in was 
LEESONG Hee-l’s Suddenly Last Summer. He doesn’t have much 


experience but he has such passion. There were over 200 people 


at the audition but he was the only one brave enough take all of 
his clothes off and act his heart out. That really moved me,” recalls 
LEE. 

The funding LEE got from JIFF was KRW 9.5 million (USD 8,650), 
a tiny amount considering the budget for the average commercial 
film is around KRW 5 billion. “The biggest merit was that this 

film will be released in theaters, so I spent a lot of my own money,” 
explains LEE. 

Why does he keep making such raw films? The reason, he 

explains, is for his films to be screened at theaters. “I tried to make 
commercial movies after graduating college in the U.S. I worked for 
a long time getting ready for that but wasn’t able to get funding. I 
decided to make provocative films to get people to watch my films. 
Realistically speaking, I have no choice but to cater to the tastes of 
film festivals. 

He says that he desperately wants to make films that will be 
shown at theaters and viewed by many. “I truly wanted to make 
fantasy films. I think Titanic (1997) is great. I don’t have hobbies or 
interests other than filmmaking. I don’t even watch soccer during 
the World Cup. Film is the only thing I’m into.” 

He says “I don’t understand it when young aspiring filmmakers say 
they don’t have enough money. It’s courage they lack, not money. 
There’s nothing I haven’t done to make films. I’ve worked as a 
restaurant server, shot a commercial for a BBQ restaurant and 
done video work for weddings. You can shoot a film with an iPhone 
for less than USD 500 and if it’s good, festivals will want it. It’s all 
about courage.” (4 


by MIN Byeong-seon | photographed by BAEK Jong-heon 
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Echo of Dragon is a symbolic film. If you are hoping for a well 
structured film with a complete narrative, this may not be your cup 


of tea. If, entire you are a believer in the power of emotions, then 
this film may be something that you have been thirsting for. By 
virtue of its uniqueness, Echo of Dragon was invited to the Korean 
Competition Section of the 14" Jeonju International Film Festival. 
The film is set in Yongmun, a mountainous tourist spot just outside 
of Seoul. In this village is an apothecary that specializes in snake 
stews. The owner sells snake extracts to Gangnam’s bourgeois 
wives who will fork out a fortune to enhance their husbands’ virility. 
To satisfy her. customers she tells her brother to go and catch more 
snakes. The story centers around four characters; the owner of the 
apothecary Yongnyo (whose name means “dragon woman”) her 
brother Yong (“dragon”), a crazy guru who claims that Yong is the 
last surviving dragon and a North Korean refugee making a living 


as a prostitute. 





I asked the film’s director, LEE Hyunjung, what message she 
wanted to convey through this film. “I wanted to surpass the 
rational and express ideas through emotions. Yongmun reflects 
aspects of today’s society. The story is a sarcastic comment about 
what's going on in the current age. Everything nowadays is so 
pessimistic and gloomy. If we were to explain it from a religious 
point of view, we would say that we are living in a period of 
apocalypse. I wanted to tell this by mixing up humor and satire 

as in the old Korean folklores,” explains LEE, who read Religious 
Studies at university. 

But why did she use a dragon to point out the problems of Korean 
society? “In this film, none of the characters are happy. Not even the 
rich ladies from Gangnam whose only interests are their husbands 
and their sexual desires. We all have our sorrows. The dragon is a 
mystical creature and, depending on one’s viewpoint, you can reflect 
your own thoughts onto it. In the East, the dragon is considered 
sacred whereas in the West it is a creature of destruction and evil. 
There are differences in what we believe to be true that come down 
to one’s perspective. The line, ‘Once you believe yourself to be the 
best, you become so,’ explains everything about the film.” 

Director LEE’s female lead is a North Korean refugee who works 
as a prostitute. This is where we see her interest in social issues. 
“Many North Korean women live in the provinces of South Korea 
and work as prostitutes. Yongmun is no exception. Whenever I see 
news about the struggles of North Korean women in South Korea, 
it breaks my heart. I wanted to focus on their resilience rather than 
comment on the situation.” Indeed, it is the strong North Korean 
woman who is one of the first to recognize Yong’s importance. 

In the film, LEE Sang-woo, director of Mother Is a Whore and 
Barbie, plays the part of the lunatic guru. “During filming there 
were three directors on site including myself. The producer is a 
director as is LEE Sang-woo. He started giving orders to the crew 
to retake the scene if he wasn’t happy although no one took much 
notice. (laughs) As he became more absorbed in the film, his true 
colors started to surface. He’s very passionate when it comes to 
films, whether they’re his own or others,” recalls LEE. 

LEE’s career as a director is unique in the Korean film industry. 
She was a news anchor and a reporter for the cable news channel 
YTN. She also wrote for the movie magazine Film 2.0 before 
turning to filmmaking. She says she realized that she was “better 
at creating things rather than commenting on what is going on as 
an anchor or journalist.” 

Her debut film Virgin Forest, which she made in 2012, was invited 
to the International Documentary Section of the 30‘ Torino 
International Film Festival where critics praised it for its cinematic 


quality. “As you can tell from the title Virgin Forest, I wrote it as 


Echo of Dragon \s 

for those who believe in 
the power of emotions 
rather than facts. 





Eco of Dragon 


if I was writing my thesis, very academically. It is a movie based 

on Brecht's principle of the alienation effect, where documentary, 
performance and dramatic aspects are all mixed together. LEE 
Sang-woo described my film as ‘trash’ and my colleagues told me it 
is ‘one of a kind.’ I was hearing two totally differing views, as if the 
devil and an angel were sitting on my shoulders whispering into my 
ears at the same time.” 

When asked about her plans for the future she says, “I would like 
to express things that a man may necessarily not be able to portray. 
Making a feminist film is still a very experimental process in Korea. 
I would like to make films that mix up many aspects and 


deal with issues which are pertinent to today's society.” {4 
by MIN Byeong-seon | photographed by CHOI Sung-youl 
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@ FESTIVALS 


Showcasing the Best in 
Korean Cinema Abroad 


Festivals Dedicated to Korean Cinema in Australia and Europe 


As interest in Korean cinema increases, there has been an emergence of festivals around 
the world dedicated solely to showcasing the best in current and classic Korean films. We 
highlight three such festivals in Australia, Italy and the U.K. 


Florence Becomes a Scene of 
Korean Fever with 52 Films 


Guests Included JEON Do-yeon and IM Sang-soo 





For the 11™ time, the city of Florence in Italy set the stage for a 
massive celebration of Korean cinema. The 11" Festival of Korean 
Cinema in Italy, also known as the Florence Korean Film Fest, took 
place from March 15 to 24, featuring 52 works (32 features and 

20 shorts), including 16 national premieres, and a number of high 
profile guests from the Korean film industry. 

Opening the festivities in style was the period drama Masquerade 
starring LEE Byung-hun, with director CHOO Chang-min in 
attendance. KIM Ki-duk’s Preta, which has been on a rampage on 
the festival circuit following its Golden Lion win at last September’s 
Venice International Film Festival, served as the closing film for 
the event. 

Chief among the guests was revered Korean actress JEON Do- 
yeon, as a retrospective featuring eight of her most notable works 
was included in the program this year. The star, who famously won 
the Best Actress award at the Cannes Film Festival in 2007 for 
LEE Chang-dong’s Secret Sunshine, thrilled local fans and press 
during her visit. Her retrospective in Florence featured The Contact 
(1997), Happy End (1999), Untold Scandal (2003), My Mother, The 
Mermaid (2004), Secret Sunshine, My Dear Enemy (2008), The 
Housemaid (2010) and Countdown (2011). JEON’s The Housemaid 
director IM Sang-soo also joined the festivities as he presented that 
work as well as last year’s The Taste of Money. Both films were 
featured in the Cannes Film Festival’s official lineup last year. 

The 52 films on the program were broken down into a number of 
sections. The K-Eros program focused on emerging erotic films, 
including The Concubine, for which director KIM Dai-seung made 
the trip to Florence. Anew K-Animation section showcased recent 
arthouse hits The King of Pigs and Padak. The Korean Horizons 
sidebar featured seven contemporary works including JANG Hoon’s 
Korean War film The Front Line (2011) and BYUN Young-joo’s noir 
Helpless, for which the director was in attendance. Independent 
Korean films were also on display in their own section, with four 
works including Pluto, whose director SHIN Su-won also greeted 
viewers in Florence. In addition, a ‘Horror Night’ featured the 
recent K-Horror Two Moons. Among the shorts on offer was Jury, 
the debut of KIM Dong-ho, the honorary director of the Busan 
International Film Festival. Other shorts were previously featured 
in the lineups of the Asian International Short Film Festival (AISFF) 
and the Seoul Extreme Short International Film Festival (SESIFF). 
Outside of the theater, other Korean themed events were held in 
relation with the festival. IM Sang-soo was on hand for a special 


panel discussion on March 16. A Korean Sculpture Festival took 
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place, put on by the Korean Sculptor’s Association and the territory 
of Fiesole. Various other weekend events included an open-air 
exhibition from Florence’s Taekwondo Centre, an exhibition of 
Korean sword-fighting called Haidong Gumdo from the Florentine 
Association Mudokkwandojang, and the Tuscan K-Pop Association’s 
Flash Mob K-Pop. The local nightlife also caught the Korean fever 
with a concert by Bye Bye Sea (Annyeongbada) at the Hard Rock 
Cafe, not to mention a DJ Set with OH Yoo-suk. 

The celebration of Korean cinema came to an end on March 

24 with its own awards ceremony. Among the official awards, 
Nameless Gangster: The Rules of Time picked up the top prize in 
the Horizons section, while SHIN Su-won’s Pluto was deemed the 
best independent feature. A special mention was also given to the 
omnibus feature Modern Family, for which director SHIN also 
contributed a short, the Cannes Film Festival award winner The 
Circle Line. Audiences were also given a chance to vote for their 
favorite films and their top three comprised of Helpless (third), 
Modern Family (second) and The Front Line in first place. 

10 days, 52 Korean films, a slew of guests and a wide array of 
events ensured the success of the 11" edition of the Florence 
Korean Film Festival. With the international prominence of Korean 
cinema on the rise, one can only imagine that Florence’s 12" annual 
celebration of Korean film will take place in even grander 

fashion. (4 


by Pierce Conran | photos from Florence Korean Film Festival 
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Now Expanded to Melbourne and Brisbane 


Based In Sydney, KOFFIA has 


A Fest 





One of the most unique and vibrant film festival circuits in the 
world ... is in Australia. Bit of a shock isn’t it? No A-list Australian- 
based film festival immediately comes to mind and indeed there 
are no Cannes, Berlin or Busan scale festivals downunder, but it’s 
when you look deeper that you discover the circuit’s uniqueness. 
An endless number of national cinema festivals provide a thriving 
cinema scene, with the multicultural makeup of the Australian 
public driving passionate individuals to express their own culture 
through the silver screen. 

Where else could you find a city that has a Macedonian Film 
Festival one week, Japanese in the next, to Canadian, Brazilian, 
Chinese, German, Greek, Iranian and too many more to list. 

It’s a fact of life in Australia where the saying goes “there is 

a film festival on every single week.” These national cinema 
festivals are not small in scale either. The likes of the French, 
Italian and Japanese, having run for over fifteen years, are the 
largest film events for their respective national cinemas outside 
of their homeland. To embark on a new project in this busy and 
competitive circuit is both daunting and brave. However, that did 
not phase the bold plans of the KOFFIA team. 

KOFFIA stands for the Korean Film Festival in Australia, a 
festival to showcase the best of Korean cinema to the Australian 
public. I was part of the establishing team, and so KOFFIA has 
and always will hold a deeply personal connection for me. I had 
developed a huge love for Korean cinema and had a strong belief 
that Korean stories would resonate with Australian audiences. 

I simply couldn’t believe a dedicated Korean film festival did not 
exist in Australia and so I set out on a project to change that. With 
a group of talented, experienced and passionate staff, and strong 
support from the Consulate General of the Republic of Korea in 
Sydney, Samsung, Australia-Korea Foundation and the Korean 
Cultural Office Australia, the festival was destined for success 
from the very beginning. 

The first KOFFIA burst into the Sydney film scene in 2010, 
opening with BONG Joon-ho’s powerful drama Mother (2009). 
Aremarkable 99% of audience members in our first year rated 
the overall festival as “Excellent,” stating they would return for a 
second edition. Providing a diverse line-up of features and shorts, 
cultural activities, industry forums, Q&A’s, live music and more, 
our festival aims to make Korean culture and film accessible to 
all. It is also without a doubt that our festival volunteers play a 
big role in creating a welcoming and engaging atmosphere. Some 
memorable highlights have included a live re-enactment of the 
infamous Oldboy (2003) alleyway scene, which saw volunteers and 
staff dressed as bloodied gangsters, Castaway on the Moon (2009) 
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topped off with black bean noodles, and of course our Gangnam 
Style flashmob, which generated 6 million YouTube views! 
KOFFYTA has grown leaps and bounds in its short history, with 
expansions to Melbourne in 2011, Brisbane in 2012, and a total 
attendance of almost 10,000 people. The New South Wales 
government previously nominated the festival for a National 
Multicultural Marketing Award for our creative marketing 
strategies, which included producing content in six different 
languages. The results of this approach are evident, as 78% of our 
audience identify as non-Korean. 

It is without a doubt that Korean film is steadily making its 
mark in Australia, with more and more films distributed in local 
cinemas and on the home video market. We hope that KOFFIA 
will help to continue this trend. 2013 will see the next evolutionary 
step in the life of the festival with it now to be held at the major 
cinema chain Event Cinemas. 

The 4" KOFFIA will run from August 14 to September 11, seeing 
50 screenings take place across Brisbane, Sydney and Melbourne. 
The program includes KIM Ki-duk’s Venice Golden Lion winning 
Prieta, KIM Ji-hoon’s latest disaster flick The Tower, and some of 
the biggest Korean blockbusters in history, The Thieves and.A 
Werewolf Boy. A notion for diversity will be represented through 
documentaries, independent films and shorts, including the K-pop 
documentary 9 Muses of Star Empire and KIM Dong-ho’s Jury. 
The festival has welcomed a wealth of talented filmmakers in the 
past, including KANG Hyeong-cheol (Sunny), RYOO Seung-wan 
(The Unjust) and LEE Hae-jun (Like a Virgin, 2006), and this 
year’s KOFFIA will not see the end of it. 

Rounding off the program will be annual initiatives, the KOFFIA 
Sopoong school activity session and the KOFFIA Short Film 
Comp, which offers up to AUD 6,000 (USD 6,135) worth of cash 
and prizes for local filmmakers. This year’s festival slogan, 

“The many faces of Korean cinema” brings to light the talented 
filmmakers, actors and actresses who make up the exciting 

new wave of Korean cinema, as we aim to bridge the connection 
between Korea and Australia. {4 


by Kieran Tully | photos from KOFFIA 
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Mixing 
Business 
with Pleasure 
in London 


The London Korean Film Festival Aims to 
Reach Bigger Heights in 2013 
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United 
Kingdom 


Launched back in 2006, the London Korean Film Festival, 
organized by the London Korean Culture Center (KCCUR), has 
become one of the leading Korean film festivals outside of Korea 
fulfilling its aim to showcase the diversity of Korean cinema every 
November. 

Spanning a number of different locations across London’s West End 
and beyond to other parts of the UK, the festival has raised the bar 
each year as it seeks to build on its tremendous success, attracting 
some of the most iconic figures from the industry. 

Beginning in November 2006 when it screened 11 Korean films, the 
lineup for 2012 included 27 feature films together with 10 shorts 
from a range of different genres including commercial and arthouse 
cinema. 

In a sign of how varied the lineup has become, recent editions of the 
event have come to include sub-sections including K-Period Drama 
([Am the King), K comedy (Dancing Queen), K-Art House (The 
Weight), K-Sports (As One), K-Pop (Acoustic), K-Animation (The 
King of Pigs) and the annual director retrospective, which in 2012 
showcased the work of CHOI Dong-hoon. 

Crucially, this lineup allows audiences in the UK — from cinephiles 
to journalists, academics and the wider public — to see films that 
would not necessarily secure wider distribution, while also giving 
them an opportunity to see more populist titles before a release on 
the theatrical or ancillary market. 

Perhaps one of the festival’s key features 1s to hold an opening and 
closing gala where it screens some of the most sought-after Korean 
films of the year, facilitating UK premieres of films such as KIM 
Jee-woon’s The Good, The Bad and The Weird (2008) and PARK 
Chan-wook’s directorial cut of Thirst (2009). 

In 2012, it returned to the Odeon West End to host the UK 
Premiere of box office smash-hit The Thieves followed by a Q&A 
session with director CHOI Dong-hoon and actor KIM Yun-seok. 
The festival closed in style with the UK premiere of Masquerade 
that not only marked the return of actor LEE Byung-hun, who 
attended the festival back in 2008, but became the first time that 
A-List Hollywood stars attended the event. He was joined by his 
co-stars from Red 2: Bruce Willis, Dame Helen Mirren and John 
Malkovich. 

Though perhaps not as glamorous, but by no means less significant, 
the festival also holds a number of other events such as academic 
discussions, including the Korean Cinema Forum where panels of 
professors and journalists discuss Korean cinema. The event also 
hosts a Distributor’s Night giving local distributors an opportunity 


to take part in the festival, reflecting the festival’s aim to not only 





screen films, but also to play an active role in promoting Korean 


film in both industry and academic circles. 

Though it doesn’t always attract top Hollywood stars, over the years 
the festival has maintained an impressive reputation for inviting 
some of the most prominent filmmakers from the industry. 

In 2007, in a sign of what was to come, PARK Chan-wook made 

his first visit to the festival as a guest and returned in 2009. Other 
directors such as BONG Joon-ho, KIM Jee-woon, RYOO Seung- 
wan, IM Sang-soo, JANG Jin and YANG Ik-june have all attended 
the festival to talk about their films, giving UK audiences a rare 
opportunity to meet them in person. 

Moreover, in addition to the annual festival, last year the KCCUK 
began a series in January 2012 titled “The Year of the 12 Directors” 
where they invited a different director each month to talk about his 
or her films. This included a visit by the distinguished filmmaker 
IM Kwon-taek for a retrospective of his films at the British Film 
Institute (BFD and the Institute of Contemporary Arts (ICA), 
further illustrating how intent the KCCUK are on introducing a 
wide range of Korean filmmakers to UK audiences. 

This year’s KCCUK screening program: ‘Year of the Four Actors’ 
includes Q&As with four acclaimed actors. The event further 
reinforces the KCCUK’s aim to allow Londoners to meet Korean 
talents in person. Actress MOON So-ri took part in a Q&A following 
the screening of HaHaHa (2010) in April, while JEON Do-yeon, 
CHOI Min-shik and HA Jung-woo are scheduled to visit the 

capital as the annual London Korean Film Festival approaches in 
November. (4 


by Jason Bechervaise | photos from KCCUK 
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Korean Co-Productions on the Rise 


If 2012 demonstrated anything it was that the South Korean film 
industry has a firm handle on its domestic market. However, 

this hasn’t stopped Korean studios from exploring avenues 1n 

new markets. CJ Entertainment has been on the forefront of 
international co-productions in Korea, having already established 
direct distribution paths in China, Japan, the U.S., Vietnam 

and Indonesia for Korean films. 

According to Kini KIM, the head of the International Sales & 
Distribution Team at CJ, the company’s long-term vision is to 
“produce films locally in these territories with many directors and 
actors exchanging ideas and creativity.’ Through this strategy, CJ 
hopes to eventually lead the industry’s international expansion. 
KIM added that CJ’s focus will be “to put emphasis on locally 
produced films succeeding in their own markets as well as exceeding 
what has previously been expected of conventional Korean cinema.” 
A few high profile co-productions, including BONG Joon-ho’s 
Snowpiercer (also a CJ production), are generating a great level of 


interest from film professionals as well as fans across the world. 
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Marks Big alt for Cit in 1 China 


However, films designed for the emerging markets in neighboring 
Asian countries actually provide the most immediate and 

realistic potential for solid returns on investment. China in 
particular has become a tantalizing destination for Korean film 
executives following the enormous success of CJ’s.A Wedding 
Invitation. 

While CJ has struck gold with its latest foray, this isn’t the first 
time it has tried to enter the Chinese mainland’s box office charts. 
Previous forays include the ZHANG Ziyi romantic comedy Sophies 
Revenge. Released in 2009, the film earned USD 15 million, ranking 
17 on the yearly Chinese chart. Last year, CJ was also involved 
with the Chinese-Korean remake of Dangerous Liaisons, directed 
by master Korean storyteller HUR Jin-ho (Christmas in August, 
1998) and starring JANG Dong-gun (Taegugki, 2004) as well as local 
sirens Cecilia CHEUNG and ZHANG Ziyi. HUR previously made 
the China-Korea co-production A Good Rain Knows (2009), starring 
JUNG Woo-sung and Chinese actress GAO Yuan Yuan, though 


that was for a different company (Next Entertainment World). 


The outlook for Korean 
co-productions is strong, 
with many high profile 
projects set to storm the 
Chinese market in the 
coming months. 


A Wedding Invitation got off to a huge start following its April 

12 bow, generating RMB 70.9 million (USD 11.5 million) in sales 
during its first four days in theaters. This is only a fraction behind 
the start of the current Chinese romantic comedy Finding Mr. 
Right, starring Tang WEI. The hit film drew in RMB 76.3 million 
(USD 12.3 million) in the same amount of time, and is currently 
sitting at number 10 on the all-time Chinese chart while still going 
strong in theaters. This strong debut bodes well for A Wedding 
Invitation, particularly as comedies have been demonstrating 
longevity at the Chinese box office in recent months. 

Aside from its impressive box office returns, the crucial difference 
with A Wedding Invitation is that it is the first fully-financed 
feature by CJ Entertainment for the Chinese market, distributed 
locally by the China Film Group. The hit romantic comedy 

was directed by veteran Korean filmmaker OH Ki-hwan (The 

Art of Seduction, 2005) and features local stars Eddie PENG 

and BAI Baihe. In addition, many Korean crewmembers were 
involved in the production, such as cinematographer KIM 
Young-ho (Haeundae, 2009), chief lighting operator HWANG 
Soon-wook (The Yellow Sea, 2010), music director LEE Ji-su 
(Architecture 101) and editor SHIN Min-kyung (The Thieves), 
who successfully transposed the polished aesthetic of Korean 
melodramas and modified it for Chinese audiences. 

Noticing a lack of melodramas in China’s film market, CJ saw 

the potential for such a film and thus began planning A Wedding 
Invitation. According to KIM, “when we first saw the unfinished 
version in the beginning of the post-production process, we were 
pleasantly surprised by both its accessibility as a commercial work 
and its quality.” However, CJ did not expect it to perform as well 
as it did. KIM noted that the results were a pleasant surprise. 

CJ E&M’s Chief Executive Officer JEONG Taesung also 





expressed confidence in. A Wedding Invitation, stating that he 
felt it would “garner positive responses from across Asia” due 

to its being “designed for the Chinese-speaking region through 
the cooperation of Korean and Chinese production companies 
and crew members.” The film will debut in neighboring nations 
Hong Kong, Taiwan, Indonesia and Vietnam in May and June. 
The outlook for Korean co-productions looks strong, with a 
number of high profile projects set to storm the Chinese market 
in the coming months. CJ is wasting no time as its next fully 
financed effort for the mainland is currently in post-production. 
Final Recipe, a culinary drama starring Michelle YEOH, is 
directed by Gina KIM (Faces of Seoul, 2009), and also features 
Korean staff. CJ is expected to premiere footage during the 
Cannes Film Market. Meanwhile Showbox is set to make a big 
splash with its 3D family film Mr Go, directed by KIM Yong-hwa 
(Take Off, 2008) in July. The film, which follows a baseball-playing 
gorilla, had one quarter of its budget put up by China’s Huayi 
Brothers Media Corporation. Expectations are high for both. 
Last month, a report from the Motion Pictures Association 

of America (MPAA) revealed that in 2012 China became 

the second largest film market in the world, overtaking 

Japan for the first time with USD 2.7 billion in revenue. 

As it is showing no signs of slowing down, Korean companies 
such as CJ are making continued efforts to develop an 
infrastructure in the nation. The Korean Film Council is 

also heavily involved as it recently opened a China Business 
Center in Beijing and is developing a number of projects 

locally. Korea is not the only country looking to break into 

the Chinese film market but following the stunning 

success of A Wedding Invitation, it looks to have a head start. (4 


by Pierce Conran 
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FEATURES 


| atest Genre Fare trom 
the Veterans 


Summer 2013 to Catch Fire with Genre Films from N 
Many of the veteran Korean directors have been prolific in the past few months with new releases set to hit theaters soon. 
We met with five of Korea's maestro directors to get an insight into their latest works. 





=n 














One Perfect Day \s 
MaKe) AlN NIGeRO) Maal ial= 
without any blood. yy 





32 KOREAN CINEMA TODAY 


KIM is getting ready for a live-action version 
of the Japanese animated film /in-Rofh: The Wolf Brigade. 


Director KIM Jee-woon has been absent from the Korean film 
industry for some time, as he relocated to the US to shoot the 
Hollywood film The Last Stand with Arnold Schwarzenegger. 
Although it underperformed at the box office, The Last Stand did 
win critical praise 1n some quarters, and KIM demonstrated his 
competence in delivering a briskly-paced work with impressive 
action set pieces. Now, attention has turned to the director’s 
subsequent plans. After shooting two short films this spring, 

KIM is currently making preparations for his next feature. 

Firstly, KIM has shot a 35-minute film sponsored by Kolon Sport, 
which is celebrating its 40th anniversary. The film comes in the 
wake of a similar project shot by PARK Chan-wook and PARK 
Chan-kyung (Day Trip) with the same company late last year, and 
like that work it was released online. 

Titled One Perfect Day, the short film is being described as KIM’s 
first melodrama. “This is the first film P’ve shot where there isn’t 
any blood,” the director jokes. Nonetheless, the emotions of the film 
depart significantly from standard commercial melodramas. It stars 
actor YOON Gye-sang (Poongsan) in the leading role, as a man 
named Un-cheol who is desperate to find a girlfriend. The viewer 
follows him through numerous blind dates, as well as to an after 
work drinking party, but his desperate loneliness leads him to act in 
a highly unnatural way that scares off the women he is with. 

One night in particular we see him on a blind date with a young 
woman named Yu-jin, played by PARK Su-jin. Ignoring the fact that 
she is wearing heels, he takes her on a long walk in search of a zoo 
that he visited once as a child with his father. After a series of minor 
misadventures, they find themselves at the bottom of a long outdoor 
stairway, and Un-cheol suggests playing the childhood game “Rock, 
Paper, Scissors” in which each time someone wins, he/she walks 

up ten stairs. Yu-jin has lost all of her patience at this point, but a 
sudden flashback to Un-cheol as a young boy spending time with 
his father puts his emotions into context for the viewer. Much later 
that night, Un-cheol finds himself face-to-face with a woman whom 
he believes might finally be the one (played by star PARK Shin-hye 
who receives top billing). He decides to stake everything on a game 
of Rock, Paper, Scissors. 

One Perfect Day (the Korean title translates as “The Rock, 


Paper, Scissors of Love”) was co-scripted by KIM Jong-kwan, an 
independent director who is well known for the aesthetic, romantic 
quality of his shorts and feature debut Come, Closer (2010). At a 
special press screening, KIM Jee-woon described the experience of 
shooting One Perfect Day as rejuvenating, and said it had given 
him new interest in the romance genre. “For this film the continuity 
was short and the editing process was short, but it left me with 

the urge to do more, like eating a great meal and still feeling a bit 
hungry,” he said. “With the right opportunity and subject matter, 

I would be interested in taking a different story and shooting a 
melodrama or romantic comedy.” 

Meanwhile, KIM has kept busy and shot yet another short film, 
this time sponsored by multiplex chain CGV to show off the 
technical capabilities of its new panoramic “Screen X’ format which 
it launched in January. Titled Hide & Seek, the film has drawn 
attention before its release for the casting of top star GANG Dong- 
won (Woochi, 2009) and actress/model SHIN Min-ah (4 Bittersweet 
Life, 2005) in her first film role in four years. Up-and-coming 
actress/model Esom (Hindsight) also stars. The story is described as 
an extended chase sequence that develops out of the transport of a 
mysterious unknown object. The film shot for a month in February 
and March, and will be released later this spring. 

Of course, KIM’s fans are most anxious to hear about his next 
feature film project. In December 2012 it was announced that the 
director had begun making preparations for a live-action version 

of the Japanese animated film Jin-Roh: The Wolf Brigade(1999). 
The original Jin-Roh was directed by OKIURA Hiyoyuki, and is an 
adaptation of a manga by OSHII Mamoru. It is set in the 1950s, in 
an alternate history under which Germany has conquered Japan. 
The complex plot involving a corporal’s refusal to kill a suicide 
bomber is likely to be adapted into a new setting and context in its 
latest version. 

Although not yet confirmed as his next project, KIM has been 
working on the treatment in recent months. He has also reportedly 
been offered a Hollywood project in a similar genre, so time will 
tell if KIM returns to Korea for his next project, or opts to shoot a 
second film in the US. (4 

by Darcy Paquet | photographed by SON Hong-joo 
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Beware of 


the Summer 


FLU 


Action Maesto 


1) 


The likelihood of an epidemic 


of this scale is a grand motion 
picture illusion. The question is 
how to deliver this fallacy 


KIM Sung-soo Delivers 





A deadly flu epidemic sweeps across a 
suburb. The government makes the 
difficult decision to quarantine the city in 
the hopes of isolating the epidemic. This is 
the premise of Flu, the disaster movie that 
hails the return of director KIM Sung-soo 
after a ten-year hiatus. 

“The likelihood of an epidemic of this scale 
is a grand motion picture illusion. The 
question then becomes, how to deliver 

this fallacy to the audience convincingly.” 
Director KIM Sung-soo set out to create 
this fictional world, but the premise, like so 
many other movie conceits, is not original. 
Outbreak (1995) brought a fictional Ebola- 
like virus to public attention. Outbreak 
dealt with how authorities like the 

CDC (Centers for Disease Control) and 
USAMRIID (United States Army Medical 
Research Institute of Infectious Diseases) 
in the United States would handle the 
situation. In his film, KIM will explore 

the human drama contained within the 
panic that comes with being in the middle 
of an epidemic in ways the audience can 
experience vicariously, within the safe 
confines of their comfortable theater seats 
with caramel popcorn in hand. 


Because the movie //u has not been 
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released for screening, only the official 
synopsis can be offered here: a smuggler 

of illegal Chinese immigrants becomes ill 
and dies. A mysterious virus spreads like 
wildfire through Bundang, a suburb of 
Seoul, killing infected citizens within 36 
hours. The main characters, a firefighter 
and a doctor, race against time to search for 
the original host in the hopes of finding a 
cure. Meanwhile, politicians, international 
clinical experts and military tacticians 
develop containment strategies to stop 

the spread of the deadly disease, while 
those quarantined struggle to break out of 
isolation to survive. 

To paraphrase KIM, disaster movies show 
the convergence of extreme selfishness and 
extreme altruism in characters. In these 
circumstances, basic survival instincts take 
over in everyone involved like wildfire. At 
the same time, their willingness to sacrifice 
on behalf of loved ones overrides their sense 
of self-preservation. During the process, 
one’s true self is revealed. KIM believes 

the audience will find entertainment in 
such raw interactions between onscreen 
characters. 

Having the best premise in the world won't 


move the audience without the actors 


convincingly. 9 


delivering the realism. Prominent actors 
Soo-ae and JANG Hyuk were cast as the 
leading protagonists: Soo-ae plays In-hae, 

a doctor and a single mom of a girl infected 
with the deadly virus that has gone 
missing, and JANG Hyuk is the firefighter. 
Both are in a race against the clock to find 
the original host in the hopes of finding a 
cure before it’s too late. KIM is happy with 
his cast: “ve known JANG Hyuk for a long 
time and I would say the overlap between 
him and the character Ji-gu 1s over 90%. 
He reminds me of a friendly neighborhood 
older-brother character that helps anyone 
in need. Oh and he’s handsome to boot! 
(laughs)” In-hae and Ji-gu go back to 
Bundang to locate the original host in order 
to save Miru, In-hae’s daughter. Miru is 
played by child actor PARK Min-ha. KIM 
dubbed her a “practically genius actor” that 
delivered an “orthodox” performance, once 
she understood the premise. 

Other prominent actors like CHA In- 

pyo, YOO Hae-jin and MA Dong-seok do 
their part to add realism to the illusion 

of a city driven to chaos by a deadly 

virus. The movie features a mob of people 
trying to escape forced isolation after the 


government quarantines the city. The 




























drama and tension of their desperate 
struggle to escape certain death by 
quarantine and those attempting to contain 
a potential nationwide-outbreak for the 
“ereater good” is a point of moral debate 
that the movie deals with: struggling 
not only against nature, but with other 
humans for the right to live. 
Although KIM has written many scripts 
and shot movies across many genres, action 
is “in his blood.” Beat (1997), City of the 
Rising Sun (1998) and Musa, also known 
as The Warrior (2001) are part of Korean 
action movie history. Even while filming 
the quirky romantic comedy Please Teach 
Me English (2003) an action scene was 
included. “The scene where the police raid 
takes place at the English Hagwon (English 
school). Even though it was a minor scene, 
I was pumped up about shooting it.” 
With /7u, KIM harkens back to his action 
movie roots. Fans of KIM are eagerly 
anticipating his return to theaters. 10 years 
may be a long time, but they say that good 
things come to those who wait. Let’s hold 
out just a little bit longer before claiming 
the reward for our patience this 


summer. (4 
by Jason BANG | photographed by SON Hong-joo sie —— 
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» If some viewers are ™ 
> unaware of JANC's 
elevated critical 
reputation, they will J 
definitely be familiar with am 





A decade is a long time, especially in the 
Korean film industry. But despite the 10 
year gap that separates his award-winning 
~—_ debut film Save The Green Planet! (2003) 
t h e ste | | dal Ca st of H Wd f | and his upcoming sophomore feature Hway1, 
— director JANG Joon-hwan is still the focus 
of much attention and anticipation. Hwayi 
is the story of a young man who, through a 
twist in fate, has been raised by five “fathers” 
(each with their own distinctive personality 
traits and quirks) who are notorious for 
their work as professional hitmen. Now 
entering adulthood, Hwayi displays an 
unusual talent as a sharpshooter. But in 
many ways he doesn’t quite fit in with the 
callous outsiders who serve as his family. 


“His numerous fathers raise him over a total 


A Boy and His Five Fatners: 


HWAYI Expected to 


Heat Up the 


Fall of 2013 


of 14 years,” says JANG. “But it’s his fate 
that in the year he turns 17, he gets caught 
up in a bloody conflict with them.” 

If some younger generation Korean 
viewers are unaware of director JANG 
and his elevated critical reputation in the 
industry, they will definitely be familiar 
with the film’s stellar cast. KIM Yoon-seok 
has amassed an amazing record in recent 
years whit massive box office hits like The 
Thieves, Punch,Woochi (2009) and The 
Chaser (2008). In Hwayi, he plays the 
informally recognized leader of the group, 
a cold and somewhat heartless man who 
holds a longstanding secret about Hwayi's 
past. KIM will be joined by veterans CHO 
Jin-woong (Perfect Number), KIM Seong- 
gyun (who won numerous acting awards 
for his role in Neighbors), JANG Hyun- 
sung (Uy Friend & His Wife, 2008), and 
PARK Hae-jun (Helpless) as the other 
“fathers.” Meanwhile Hwayi will be played 
by up-and-coming young actor YEO Jin- 
200, who is best known for his work in TV 
dramas such as The Moon That Embraces 
the Sun and J Miss You. 

Whereas the inventive and very funny 


Save the Green Planet! wowed critics, won 


JANG Joon-hwans Actioner 


festival awards in Moscow and Puchon, and 
eventually secured its place as a beloved 
cult movie (despite its disappointing box 
office performance), JANG says that Hwayi 
is different in style. “There are some comic 
moments in the beginning of the film, but 
later there is a real edge and weight to 
events as they unfold, so it wasn’t really 
possible to insert comedy.” He describes 

the film as containing about 40% action 
sequences, ranging from a car chase and a 
knife fight to a shootout with guns. “Some 
parts of the film really pull at your emotions, 
while there are hard-boiled elements as 
well,” he says. 

JANG was originally attracted to the story 
after reading the treatment, which was 
drawn up by another screenwriter. He says 
that the complex but strong family ties 

that have formed during the boy’s unusual 
upbringing is something that all viewers can 
empathize with, and at the same time the 
film incorporates themes related to coming- 
of-age and discovering one’s own identity. 
He also notes with a laugh that the name 
“Hwayi’ sounds similar to the English word 
“why” spoken with Korean pronunciation. 


“The question of why all these events 


21500] mm idaaloe 
Wraps Up Production 





happen is one of the fundamental building 
blocks of Hwayr’s narrative,” he says. 

In the years since Save the Green Planet! 
JANG has seen several projects fall through, 
including his original script ‘Kartman’ and 

a sequel to the hit film 7azza‘ The High 
Rollers (2006). In the interim, he directed 
the short film Hair in 2004, and contributed 
one segment to the omnibus film Camellia 
(2010). Nonetheless, fans of his debut film 
have been waiting a long time for his next 
work, and now he has the opportunity to 
introduce his unique sensibilities to a new 
generation of moviegoers. “It feels like ’'m 
starting over,” says JANG. “It’s exciting and 
nerve wracking at the same time.” 

Hwayi started production on December 

10 and wrapped up on April 25, with 

most of the shooting taking place in and 
around the city of Daejeon. It is currently 
scheduled to be completed and released by 
October. Showbox/Mediaplex will release 
the film domestically, and is also handling 
international sales. The company is 
scheduled to present a promo reel of Hwayi 
at the Marche du Film, held during the 20138 
Cannes Film Festival. 


by Darcy Paquet | photographed by SON Hong-joo 
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A Delicate 


Hand Playing 
It Rough 


SHIN Yeon-shick is that rare thing in the 
Korean film industry where directors tend 
to get heavily compartmentalized. “They 
want to label you as either commercial 

or art house. I don’t see why you can’t be 
both,” says SHIN, a Sunday school teacher- 
turned-director. Indeed, his latest two 
projects perfectly prove his point. SHIN’s 
The Russian Novel, shot with a crew of 
three with a budget of just KRW 30 million 
(USD 27,500), is a 140-minute-long epic of 
stunning beauty about a failed novelist who 
falls into a coma only to wake up 27 years 
later to find his work being hailed as a 
masterpiece. Following its world premiere 
at last year’s Busan International Film 
Festival, it was invited to the Spectrum 
Section of the International Film Festival 
Rotterdam and also played at Sweden’s 
Goteborg Film Festival, screening to full 
houses each time. 

Many were puzzled when SHIN chose 
Rough Play as his follow-up project. It is 
based on KIM Ki-duk’s screenplay, a fact 
that has drawn a lot of media attention 

in Korea. Wasn’t SHIN, an auteur 
filmmaker himself, worried that he would 
be overshadowed by KIM’s presence in the 
project? “Not at all,” says SHIN, “When the 
CEO of N.E.W. Entertainment offered the 
film to me, it came as a pleasant surprise. 
The project came with a ready crew and 
script, meaning I could focus on other 
aspects of the film,” SHIN recalls. KIM is 
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SHIN Yeon-shick’s 


ROUGH PLAY on the Way 


Rough Play features 
a Stellar cast who 
radiate on screen 
chemistry. 


one of the producers along with N.E.W and 
SHIN’s own film company, Luz y Sonidos. 
“KIM has shown me a lot of respect and 

he never came when we were shooting. I 
heard from a mutual acquaintance that he 
chose not to out of courtesy,” says SHIN. 
Rough Play has been drawing media 
attention for its stellar cast including LEE 
Jun, better known as the lead singer of 
K-pop boy band MBLAQ. Having appeared 
in Ninja Assassin (2009) playing the 
younger version of Rain’s character and 
more recently a South Korean intelligence 
agent in the KBS drama series JAIS 2, LEE 
has been steadily cementing his status 

as an up-and-coming actor able to throw 
himself into emotionally-charged roles. 

“T have nothing but admiration for LEE,” 
says SHIN, “in fact, I respect LEE for his 
sheer sense of determination. People think 
he’s a boy band member who dabbles in 
acting but theyll change their minds when 
they see him in Rough Play. I've never seen 
anyone as determined as him.” 

Other member of the cast include SEO 





Young-hee (Bedevilled, 2010) who plays 
LEE’s older love interest and YANG Dong- 
geun who was KIM Ki-duk’s lead in the 
unforgettable Address Unknown (2001). 
In the rough cut version of the film I 

saw, both showed strong performances. 

A supporting role is provided by KANG 
Shin-hyo, the lead in SHIN’s The Russian 
Novel who, according to SHIN, will be one 
of the faces to watch out for this year. He 
plays LEE’s best friend in the film. “KANG 
has quiet energy that seems to come from 
deep within. LEE and KANG have great 
chemistry onscreen,” says SHIN. 

Having wrapped up its shoot in March, 
SHIN recently shot additional scenes for 
the film during the Jeonju International 
Film Festival. “I was walking down the 
red carpet and shooting at the same time. 
People were staring at me and that was 
rather embarrassing,” recalls SHIN. He 
says the additional scenes will change the 
film quite drastically from its previous 
version. Whereas the cut edited back in 
March focused more on the relationship 
between LEE and SEO, the new version 
will stress the inner turmoil of LEE’s 
character although, he admits, things 
may change at a later date. SHIN Yeon- 
shick’s Rough Play, which many expect to 
be anything but rough, considering SHIN’s 
eye for detail, is set to open in the summer 
of 2013. (4 

by Nemo KIM | photographed by BAEK Jong-heon 
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ANG Cheol-soo's 
SECRETLY GREATLY 
to Move Audiences 
with Fresh Faces 
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After Bedevilled people thought | could only make gory, 
bloody films but | also love comedies and melodramas. 


Sometimes too strong a debut can hinder a 
director’s progress. A case in point is JANG 
Cheol-soo, whose Bedevilled from 2010 
received recognition both in and outside of 
Korea and was hailed by several critics as 
“the find of the year.” Lauded at Cannes and 
PiFan, many praised JANG’s debut for its 
artistic integrity as well as all having all of 
the fun trappings that come with a revenge 
thriller. It was the bloody gore which many 
enjoyed the most and also that was, in his 
opinion, what kept him in hiatus for the past 
few years. “There was this prejudice about 
me and my films. People thought I would 
only be able to make gory films full of blood,” 
he recalls. “I have a strong interest in other 
genres too, such as comedy and melodrama 
but not many others were convinced.” JANG 
says the situation only strengthened his 
resolve to prove them wrong. 

And just how wrong we were. JANG’s 
sophomore film could not be any more 
different in style, content and cast from his 
first feature. “Although I had a great level 
of critical acclaim with Bedevilled, I wanted 
to communicate with a diverse range of 
people, not just with those who have a taste 
for so-called arthouse cinema,’ he says. Set 
to be released locally on June 5, Secretly 
Greatly is based on the webtoon ‘Covertness’ 
by celebrated webtoonist HUN, which was 
serialized on a popular Korean portal site. It 
was the perfect choice for a director seeking 
a wider audience. The cast is currently the 
talk of the town and, if Internet fever is 


anything to go by, it has already secured 


Secretly Greatly stars KIM Soo-hyun, 
one of the most bankable young Korean Stars. 


the interest of most of the female and gay 
population of Korea. 

Secretly Greatly centers around three young 
North Korean spies who are stationed in 
South Korea. Dong-gu (played by KIM Soo- 
hyun) has disguised himself as the village 
idiot and is constantly harassed by the 
neighborhood kids. Haerang (PARK Ki- 
woong) is the son of a high-ranking North 
Korean official but in South Korea, he is 

a wannabe K-pop star. The junior of the 
group is Haejin (LEE Hyun-woo) who also 
happens to be the youngest North Korean 
ever to be sent down to South Korea. His 
cover is as a high school student. The film 
also stars an array of veteran actors such 
as SON Hyun-ju (Zhe Devils Game, 2008), 
PARK Hye-sook and KO Chang-seok (The 
Front Line, The Grand Heist) who will no 
doubt give the film a sense of balance that 
the much younger actors may benefit from. 
The unique mix of politics, interesting 
characters, as well as a dramatic plot was 
what made ‘Covertness’ such an incredibly 
popular webtoon and it is expected to work 
its magic on the big screen as well. 

One thing the webtoon didn’t have but that 
will greatly help the film version with its 
box office admissions, as well as its overseas 
sales, are the young members of the cast, 
especially KIM Soo-hyun. Following a 
meteoric rise playing the lead in the MBC 
TV drama Moon Embracing the Sun, KIM 
went on to appear in CHOI Dong-hoon’s 
The Thieves, playing the youngest member 


of the heist crew. He is currently one of 


the most bankable Korean actors around. 
Already, teaser posters depicting KIM’s 
changed image from a dandy, suave man- 
about-the town to a shaggy-haired village 
idiot in saggy gym pants are drawing a high 
level of interest in Korea. 

Ahead of its release date, JANG seems to 

be in a confident mood. “I know the webtoon 
was hugely popular and many people will be 
going to the theater with high expectations. 
I can say that I took great care with each 
and every character from the original. I 
have no regrets in that regard.” He added 
that the film’s forte will be in its drama, 
unlike other Korean films about North 
Korean spies. 

One thing those familiar with the webtoon 
are wondering about concerns the ending. 
Will JANG keep to the webtoon’s desolate 
ending with the three young North Korean 
sples coming to a tragic end or will he 
surprise us? Judging by the stills released 
so far, the feel of the film seems to be light 
and even comic. The soundtrack will feature 
K-pop girl group SISTAR and the doleful 
North Korean tune, Imjin River, attesting to 
the film’s hard-to-define mood. 

“It was my aim to make a commercial film 
with funding from big companies,” says 
JANG, “I'm getting the full experience 

with this film. I want all of my actors and 
actresses to be inundated with calls after 
appearing in my film,” laughs JANG. I have 
a feeling that he may not be speaking too far 
from the truth. (4 

by Nemo KIM | photographed by BAEK Jong-heon 
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NEW TALENT 


New Korean 
Filmmakers Unleashed 


New Films by Up-and-Coming Korean Directors 


There has been a surge of films in recent months by emerging Korean directorial talents. Some were box office hits 
and others received critical acclaim on the international festival circuit. We met with three young Korean directors 
from whom we expect greater things to come. 
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The sophomore directing effort by writer- 
turned-director PARK Hoon-jung, was a 
domestic success. Driven by a convoluted 
yet tight story and fueled by a star-studded 
cast, New World topped the Korean box- 
office for four weeks straight and attracted 
4.68 million admissions during its domestic 
run. 

New World’s success shows that PARK has 
clearly overcome the mishaps that plagued 
his directorial debut The Showdown (2011). 
The film was a box-office dud, drawing 

in just 44,000 admissions. PARK started 


as a screenwriter and quickly garnered 


1) 
| didn't think 


it'd be easy to cast 
a [are eke) acne 
envisioned, but when 


it happened, | was 
scared. 99 





recognition as one of the top writers in 
Chungmuro after the successes of J Saw 
the Devil (2010) and The Unjust (2010). 
One major factor for the success of 

New World was its cast. In fact, PARK 
assembled a “dream cast” for the movie, 
which surprised him. At the film’s 
premiere, PARK said: “I didn’t think it 
would be easy to cast the right characters 
that I envisioned, but when it happened, to 
be honest, I was scared.. (laughs)” Veteran 
actor CHOI Min-sik, whom PARK met 
while working on / Saw the Devil, signed 
on almost as soon as he heard about the 
new script by PARK. CHOI also called up 
LEE Jung-jae, convincing him to come on 
aboard. CHOI’s decision and efforts not 
only paved the way to assemble the “dream 
cast” but also helped secure crucial early 
investments for the movie. 

The title of the movie is the same as the 
operation spearheaded by the National 
Police to utilize an undercover agent placed 
in the major crime syndicate “Gold Moon.” 
His aim is to destroy and gain control of 
the organization during a succession war 
which follows a deliberate accident that 
kills its chairman. 

The story is anchored by three main 
characters, a number PARK revisits time 
and again in his stories to incorporate the 
inherently unstable dynamic. Captain 
Kang (CHOI Min-sik) is the undercover 
cop’s handler and the even-keel baseline 
character for the movie. Lee Ja-sung 

(LEE Jung-jae), is an undercover cop who 
infiltrates the syndicate and rises in its 
ranks. He is torn between loyalty, duty, 
friendship and betrayal in a struggle to 
remain alive. The dynamic character Jung 
Chung (HWANG Jung-min) rounds out the 
main characters. HWANG’s charisma oozes 
on the silver screen as he portrays the 
Chinese-Korean gangster. 

The supporting cast 1s also top-notch. 
PARK Sung-woong and SONG Ji-hyo 





are just some of the accomplished actors 
that flesh out this bleak world of ruthless 
organized crime. 

New World provides a fresh take on the 


eternal struggle between good and evil in 


a world where the distinction is blurred. 
The story keeps the audience guessing as 
the protagonists face struggles with serious 
ramifications. The movie also lives up to 
the lofty premise and expectations built- 
up as the convoluted tale is weaved, while 
managing to avoid the pitfalls of collapsing 
under the weight of its own ambitions. 

A movie that puts gangsters into politics 
ought to be cerebral. The twisty plot 
delivers on that front, but what would a 
gangster movie be without an over-the- 

top fighting scene or two? Fans of gun play 
will be disappointed, as these thugs “kick 
it old-school.” The audience is treated to 

a generous dose of old-school bludgeoning 
and stabbing. The elevator fight scene is 
visceral and gory, which is straight out of 
exaggerated gangster lore and serves to 
add to the legend of Jung Chang. Until 

the very end, it is unclear who will remain 
standing atop the crime syndicate. 

But the real winner here is New World. 
While it was not the highest grossing film 
in Korea, its popularity saw it cross the 
Pacific for a limited release in the U.S. and 
the Hollywood remake is already a done 
deal: Vertigo Entertainment purchased the 
rights and the pre-production is already 
underway with Will Fetters tweaking 

the script for the remake. If gangsters in 
politics can look good in designer suits, why 
not Korean movies produced in Hollywood? 
May success breed more success, and here’s 
to the ‘New World’ that Korean directors 
like PARK will usher in. (4 

by Jason BANG | photographed by OH Kye-ok 
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Director 


ROH Deok 


South Korea is a place where dozens of 
young directors make their feature film 
debuts every year. But it’s not an easy 
environment for ambitious filmmakers 
who dream of making distinctive, unique 
films that express something of their own 
personality. Pressure to succeed at the box 
office, or to conform to existing models, can 
lead to many compromises on the part of 
first-time directors. But director ROH Deok 
seems to have navigated these difficult 
waters more skillfully than most. Her debut 
Very Ordinary Couple drew a respectable 


1.8 million admissions during the off-season 


of late March and early April in Korea. It 


also attracted notice for being a relationship 





1 


The focus is 


on the relationship itself, 


not the people in it.9y 


drama that avoids romantic clichés or a 
disingenuous happy ending. In short, it’s 
both entertaining and convincingly honest. 
Bringing this idea to the screen was not 
easy, however. “There weren’t a lot of 

films I could reference as I was writing 

the script,’ ROH says. “I began with the 
idea of a couple who break up at the very 
opening of the film, but who eventually find 
themselves getting back together again... 
It’s not a story of one character’s growth, 
the focus is on the relationship itself.” The 
original script was set at a university, and 
in 2008, ROH began preparing to shoot 

the film at a new production company 
launched by HAN Jae-rim, the director 

of Rules of Dating(2005). Casting was 
complete, but at the last minute the film’s 
investor pulled out, saying the story wasn’t 
commercial enough. The project fell apart. 
“That was a really difficult time for me. I 
had put so much time and effort into the 
project, and over the next year I considered 
quitting the film industry altogether.” 
Eventually, ROH wrote another screenplay 
in the thriller genre, which attracted the 
attention of a different producer. Over 

the next couple years, she developed that 
project until it, too, hit a roadblock. But 


Very Ordinary Couple 


ROH’s new production company then 
looked back at her previous script and 
decided to go ahead with Very Ordinary 
Couple. 

Several aspects of the script were revised 
in order to boost the film’s commercial 
potential, including the insertion of a series 
of interviews as a framing device. Most 
noticeably, the main characters were made 
to be slightly older and the setting was 
moved to a bank. But ROH argued hard 

to keep the original structure of the film 

in place. “The most basic elements of the 
plot I refused to change, no matter how 
often people told me it was uncommercial, 
because they were central to the film’s 
identity.” 

This time around, the making of the film 
progressed smoothly, with pre-production 
beginning in January 2012, the casting 

of stars KIM Min-hee and LEE Min-ki 
confirmed by May, production starting in 
August and a release taking place in March 
2013. The film drew a lot of attention and 
was well received by critics, while among 
general audiences there was both strong 
praise and harsh criticism. “The reaction 
from Korean viewers has been quite 


extreme, perhaps because this film feels 





unfamiliar to them,” says ROH. “Few other 
movies focus in on a relationship in quite 
the same way, so I guess some viewers felt 
uncomfortable.” 

With the domestic release now winding 
down, ROH is planning to return to the 
thriller that she had been working on 
earlier. Meanwhile, the experience of 
releasing Very Ordinary Couple has given 
her a new perspective on the Korean film 
market. “I used to think I understood 
audiences’ taste. But to be honest, after 
releasing this film and seeing it produce 
such contrasting opinions, I’m more 
unsure than ever about what works with 
audiences, and what doesn't,” she laughs. 
When asked what kind of film she would 
make if she didn’t have to worry about box 
office returns, she replies, “A very black 
comedy, something along the lines of the 
first screenplays I wrote after graduating 
from film school. I was very inspired by 
Martin Scorsese’s The King of Comedy 
(1983). But it would be pretty difficult to 
find financing for the sort of dark scripts I 
wrote back then.” After the success of Very 
Ordinary Couple, ROH may find herself 
being surprised. {4 


by Darcy Paquet | photographed by BAEK Jong-heon 
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Goes to Japan 


Director 


JANG Kun-jae 





In late 2009, a young Korean filmmaker 
burst onto the indie scene when his 

debut Highteen won the Dragons & 
Tigers Awards for Young Cinema at the 
Vancouver International Film Festival. A 
bittersweet tale about the fragility of first 
love, underscored by the pressures and 
social stigmas of Korean society, it heralded 
the arrival of JANG Kunjae. It would go 
on to screen at numerous international 
events, including Rotterdam, Hong Kong, 
Buenos Aires and Munich. However, 
despite its tremendous reception, Highteen 
was quickly superseded by an even more 
impressive follow-up. 

Marked by a quietly optimistic sensibility 
absent from many South Korean films, 
JANG’s underscored, realistic yet 

lyrical Sleepless Night became one of 

the most successful Korean films on the 
international festival circuit following 

its debut at last year’s 13 Jeonju 
International Film Festival, where it 
picked up the top prize in the Korean 
competition (JJ-Star Prize) and the JIFF 
Audience Award. It also won awards in 
Edinburgh and Nantes while screening 
at over 20 festivals. Auto-biographical 
and shot with almost no budget, JANG’s 
sophomore work was a revelation and 
testament to the strength and versatility of 
Korea’s independent filmmaking scene. 
JANG’s next feature will be ALL ABOUT 
LOVE (working title), a co-production 


with Japan, which will reunite him with 


1) 


ALL ABOUT LOVE Is gradually evolving 


into a pan-Asian collaboration as foreign investors 


come on board. 99 


his editor LEE Yeon-jung and HLighteen’s 
director of photography LEE Hyeong-bin. 
It will be his most expensive production 
yet, though with a budget of only USD 
120,000, it still remains resolutely in the 
low-budget arena. The idea for the project 
came about when JANG visited the Nara 
International Film Festival last year with 
Sleepless Night. Nara’s festival director, the 
renowned Japanese filmmaker KAWASE 
Naomi (The Forest of Mogari, 2007), 
invited JANG to take part in the NARAtive 
film project. Every two years, a promising 
new director is invited by Nara IFF to 
make exemplary works that represent the 
charm of Nara. Previous NARAtive films 
include Pedro gonzalez-rubio’s Jnori and 
ZHAO Ye’s Last Chestnuts. 

The project participated in the recent Hong 
Kong Asian Financing Forum (HAF), held 
during the Hong Kong International Film 
and TV Market last March (HK Filmart) 

in the hopes of securing financing. It 
eventually won the Wouter Brandrecht 
Award (worth USD 6,410), named after the 
HAF and Fortissimo Films founder. JANG 
and KAWASE met with many potential 
investors and distributors during the forum 
but as of yet only USD 50,000 of the budget 
has been secured. Given his enormous 
success until now, his struggle to raise 
funds highlights the predicament of many 
trying to make independent films in Korea. 
Like many features these days, ALL 
ABOUT LOVE is gradually evolving 


into a pan-Asian collaboration as foreign 
investors come on board. Originally, the 
film was going to shoot in Nara but now 
the production will also encompass shoots 
in Tokyo and Seoul, though 90% will be 
filmed in Japan. One potential investor 
from China has proposed partly shooting 
the film in Beijing and casting a Chinese 
actor in a prominent role. The investor is 
offering significant backing but JANG says 
some of the conditions would be difficult to 
meet. 

The original story that was presented at 
HAF involves a housewife in Japan who 
meets a stranger. This mysterious man 
claims that her husband will die suddenly 
and that she will fall in love with him. 
However, JANG says that the story is a 
work in progress. Currently there is no 
script and the plot will likely change. In 
addition, he also hopes to work out some 
of the film’s dialogue and details with his 
actors, much like he did with Sleepless 
Night. 

In February, JANG went to Nara to write 
and for location scouting. According to him, 
“the old city is very calm and the situation 
there is very similar to Korea. The young 
people have left and the economy is down. 
Only elderly people remain. Something in 
the air there inspires me.” In addition to 
shooting in Nara, JANG is excited to be 
working with KAWASKHE, particularly as 
during his Korean Academy of Film Arts 
(KAFA) days he studied her works. “I’m 





happy to have her as my producer. Since 


she is a director too, she understands me.” 
Though the film’s budget is small, JANG 
is glad to be free from the constraints 

and pressures that come with larger 
productions. 

Citing non-Japanese directors who have 
worked in Japan such as HOU Hsiao-Hsen 
(Café Lumiere, 2003), Abbas Kiarostami 
(Like Someone in Love) and BONG 
Joon-ho (Shaking Tokyo from the Tokyo! 
omnibus, 2008), JANG said that he has 
been impressed by how filmmakers have 
chronicled their impressions of Japan. He 
wanted to make a film abroad someday so 
his third project shows that “sometimes 
your dreams come true early.” 

Both of JANG’s films have been 
autobiographical but ALL ABOUT LOVE 
will be his first work not directly based 

on his own experiences: “It’s not about my 
life but you can find me everywhere in my 
films. If you see a grandmother on screen, 
that’s me.” The film is currently casting 
and preparing for an autumn and winter 
shoot. (4 

by Pierce Conran | photographed by OH Kye-ok 
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“What makes ahuman? ” 


Korean Documentaries 
Delve into | 
Universal Questions 


A look at three Korean companies specializing in documentaries 


Planet of Snail 


AEE Le aed 
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Minch & Films 


“Korean cinema is one of the strongest in the international 
film market,” says KIM Min-chul, CEO of Minch & Films 
and producer of Planet of Snail, which won numerous 
awards on the festival circuit. “I don’t believe documentaries 
should be an exception.” KIM’s stance 1s a valid one, and 
one he has sought to address over the past several years. 
Following the successes of documentaries Jron Crows (2009) 
and My Barefoot Friend, KIM teamed up with director YI 
Seung-jun for the critically acclaimed Planet of Snail. “It 
was not meant to be this popular,” muses KIM, “A well- 
acclaimed professional even told us that this film is not 
sellable, a heart-breaking comment for emerging filmmakers 
like us.” Yet successful it has been. The film, which portrays 
the extraordinary life of a deaf and blind man and his 
disabled wife, has been screened at over 80 film festivals 
internationally since its national premiere at the EBS 
International Documentary Festival in 2010. The film has 
gone on to win the Best Feature Length Documentary at the 
2011 International Documentary Film Festival Amsterdam 
and the Sterling Award for Best World Feature at the 2012 
Silverdocs Documentary Film Festival, as well as scores of 


other prizes. It has become one of the most successful Korean 


documentaries of all time, and is still on the festival circuit to 

this day. How, then, does KIM account for its popularity? “What 
makes it outstanding is not the subject itself but the filmmaker’s 
attitude towards the subject. There 1s almost no distance between 
the people in front of the camera and those behind it.” He adds, “I 
like to work with an international crew with diverse backgrounds. 
I enjoy seeing how the collaboration between filmmakers with 
different cultural backgrounds creates chemistry and influences 
the end result.” 

KIM’s willingness as a producer to explore the potential offered 
by international co-productions has singled him out as a man to 
watch. Indeed, the creation of his company Minch & Films is a 
testament to his vision. Based in Seoul while collaborating with 
partners in Europe, Asia and North America, Kim’s determination 
is beginning to achieve fruition. Planet of Snail featured 
professionals from over 10 different countries lending their 
expertise and, with upcoming documentaries including pro-gamer 
feature State of Play (Korea/Belgium), Iron Maiden music/road 
documentary Scream For Me Sarajevo (Korea, UK, USA, Bosnia 
Herzegovina) and motorcycle youth feature MotoSeoul (Korea/ 
Austria) all at various stages of production, the future is looking 
bright. “I finance parts of my films by international co-production 
in return for working with production crews from the country.” 
KIM re-teamed with director YI for their latest documentary, 
Wind on the Moon. Co-produced by Korea and Finland, and with 
funding from the Tribeca Documentary Fund and EIDF, the film 
explores the life of Yeji, a born deaf/blind girl who can only express 
herself through crying, screaming and laughing. This draws 
parallels to their previous collaboration on Planet of Snail, but 
KIM assures that this 1s a very different approach to disability. 
“The biggest difference is in the perspective of the narrative,” he 
states. “Wind on the Moon focuses on the mother’s devotion and 
her struggle to communicate with her daughter. I believe there 
will be more audiences who sympathize with the characters.” 
Employing director Yi’s now trademark intimate and sincere 
style of filmmaking, and with the international documentary 
community awaiting his next project, KIM says he is confident 
about their collaboration. 

“Documentary is a form of cinema after all, so it must be 
cinematically entertaining,” KIM states. Yet whether collaborating 
with international teams, participating at festivals worldwide or 
branching into multimedia to create such entertainment, KIM’s 
filmography as a producer is also clearly concerned with posing 

a more fundamental question to audiences. Or, as he puts it, “a 
different level of philosophical question; what makes a human, 


human?” 


CinemaDAL 


CinemaDAL specializes in 
the distribution of Korean 
documentaries as well 

as features, supporting a 
diverse array of quality 
films that have been 


invited to numerous 





Two Doors 


festivals. Dancing Forest 
(2012) is an activist-orientated documentary that captures the spirit 
of a quiet village in Seoul, which is disrupted by government plans 
to raze the land to make way for new development. As the residents 
fight for their rights, the story becomes a David and Goliath battle 
in the attempt to protect the land. Countryside documentary 
Wellang Trei (2012) portrays the difficult lives of a rice farming 
family in contemporary Korea, and the problems they face through 
climate changes and outsiders encroaching on their land. Politically 
charged Two Doors (2012) explores the tragedy that occurred at 
Yongsan in Seoul in 2009, where demonstrators who protested 
against forced eviction as well as police officers sent to quell the 
protest died in a tragic fire. The film charts the events leading up 


to and after the tragedy, one that still resonates in Korean memory. 


Indiestory Inc. 


Indiestory Inc. has 
solidified its reputation 

as an independent 
documentary distributor 
over the last few years, 
promoting a great number 
of quality titles. Jeju 
Prayer (2012), which 


was screened at last year’s Jeonju International Film Festival, 





explores the Jeyu Massacre of 1948 and the legacy of the event, 
foreshadowing director O Muel’s recent international success with 
Jiseul. The company also has a music documentary in its lineup, 
Turn It Up To Eleven 2: Wild Days (2012) which charts an all-too- 
rare Korean rock band as they embark on a three-week tour in 
and around Texas, America. The film shows the band out of their 
element as they attempt to immerse themselves in American 
culture. (4 


by Simon McEnteggart 
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Gorilla? 


Or Is the Gorilla Me? 
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Just what kind of magnificent creature will come into the world? The production team of Mr Go has been 
suffering labor pains for the past four years. Two giant gorillas sit at the center of this painful and difficult 
delivery. The Tiger in 7he Life of P’ was on screen for just 150 cuts. The two gorillas of Mr Go on the other 
hand, will appear in over 1,000 cuts, as if to remind everyone just who the main star of the movie is. The 

blame for this difficult labor also falls on their stubborn “parents.” The masterminds behind the direction and 
visual effects, Director KIM Yong-hwa and Visual Effects Supervisor JUNG Sung-jin, vow to keep their gorillas 
under wraps until their babies are picture perfect. They reassure us that they will be digital characters with 
emotions capable of “moving the audience.” Not one to just sit around and wait until the “official expected 
delivery month” of July, | had to make my way through the “digital amniotic fluid” incubating Mr Gotrilla) at the 
forefront of the Korean film VFX scene, Dexter Digital. 
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Q . When you decided to make a movie with a Gorilla as the main character, 
what was the first thought that went through your mind? 

Director IXIM Yong-hwa In order to have an enjoyable drama, the main character 
Ling-Ling had to be the biggest known species of gorilla. We started with the 
premise that the basic form and feel of the gorilla had to be grand and 
lifelike. 


Q. You wanted to create a visually lifelike animal with real animal 

instincts. Was that because of the premise of a baseball-playing gorilla? 

KIM That was definitely part of the motivation. I was not keen on a premise of 
a weak creature entering into a sports competition against humans. I was sold 
on the idea of having a really slow looking creature that packs ridiculous power 
competing against humans. From a directorial point of view, a slow creature 
that does not display much emotion can have a bigger emotional impact with the 
audience. That was four years ago. 

Supervisor JUNG Sung-Jin I looked at it from a totally different point of view. I 

had to create the gorilla, so I needed to figure out things like how many teeth it 
would have and the actual size of its nostrils. 

If you look at a gorilla in real life, they are quite ugly. The toughest decision for 
me was whether to depict the gorilla realistically or to render it in a cinematic 
manner. When I first read the script, I thought, ‘hmm, the gorilla doesn’t show 
up all that often.’ But I realized that there’s hardly a scene that doesn’t show a 
gorilla in one form or another. I later found out that the reason why the gorilla 


doesn’t feature very much in the script is because it has no lines! (laughs) 


Our cousin the gorilla 


Q. Was there a role model for Ling-Ling? 

KIM JUNG and I visited many major zoos around the world, including the States 
to find the right candidate. During the search, we found out by chance about a 
male gorilla named Haoko in Ueno Zoo in Japan. When we saw the picture of 
Haoko, we thought the gorilla was a bit smaller than we envisioned, but we liked 
his appearance. We decided he would be the model. We sent all of our animators 
to Japan in order to observe the creature. That was the beginning of Ling-Ling. 
JUNG When I first laid my eyes on the gorilla, I was shocked! Is that an animal 
or a human? (laughs) The furry creature was just sitting there, lotus style. The 
more I looked at the creature, the more human qualities I found; it was like 
watching a three-year-old baby. I thought it would be fun to add human-like 
qualities to the gorilla, but at the same time, I was worried about making it too 
human. Even today, as we continue to work on the project, making the right 
decision is very difficult. 

KIM Some specific behaviors of Haoko made it onto the screen. If he is interested 
in something, he pretends to ignore it. He will divert the attention to somewhere 
else, wait for the right moment, and then furtively snatch up the object. 


There is a scene in Mr Go where Ling-Ling sneaks a drink of makgeolli 


01 
Animation (aaa 





(traditional Korean rice wine) in the same manner. 
When people look at animals, they forget they 
themselves are animals. Yet, we humans consider 
ourselves the happiest and smartest animals. 
Viewed negatively, it means we are arrogant, but 
with a positive spin, it means that humans can 


also be totally clueless creatures. 


Q. Before creating the digital character, were there 
specific gorilla traits you just wanted to recreate, 
without having a particular reason? 

KIM The pre-production period lasted almost a 
year, and during that time JUNG and his artists 
created numerous models. Mr. Go features two 
gorillas: Ling-Ling is massive and very animal like. 
We tried to bring the character’s appearance and 
its emotional qualities to the screen. By the end 

of the movie, we wanted to convey to the audience 


the sense that although Ling-Ling can’t express 
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Director 
KIM Yong-hwa 





photographed by BAEK Jong-heon 


himself in words, perhaps he understands more than the human characters. The 
other gorilla, (Lei-Ting) is the antagonist. He is quick and shrewd. We thought 
personifying him would suit the character well. Supervisor JUNG took his 
inspiration from two characters and came back with a modeling featuring one 
lowland gorilla (Ling-Ling) and one mountain gorilla (Lei-Ting). 

JUNG This was the decision I made: our gorilla character will be a massive, 
simple-minded creature that will remain silent, and won't even hint at being 
hurt even after taking repeated beatings. As I read the script, my image of 
Ling-Ling started to take shape: it was an image of an old man, or of an old 


uneducated street vendor lady in a traditional market. 


Q. There are many movies with gorillas that you can reference, such as King 
Kong (1933) or Planet of the Apes (1968). What movies did you draw inspiration 
from? 

KIM I turned to Whats Eating Gilbert Grape (1993). The most important aspect 
of a movie is its ability to “touch” the audience. People don’t go to the theater 

to watch a “show.” The realism of the gorilla on screen, how long do you think 
that will sustain the movie? I don’t think itll even last three minutes. Once the 
audience feels how “real” the digital character is, then it’s up to the director 

to make a movie that can emotionally move the audience. The best reference 
movie for Mr. Go would be What's Eating Gilbert Grape. It’s a story of a boy 
(Johnny Depp) taking care of his younger brother with a severe mental condition 
(Leonardo Dicaprio). I wanted to make a movie like that. I firmly believe that if I 
cannot fill Mr. Go with the emotions found in Whats Eating Gilbert Grape, then 
the production budget of KRW 25 billion (USD 22.5 million) is as good as wasted. 
To be honest, I was afraid to watch King Kong, so I watched Whats Eating 
Gilbert Grape countless times. 

JUNG It was completely the opposite for me. The movie features a gorilla, so 

of course I watched King Kong, and also watched Congo (1995). And with the 
opening of Rice of the Planet of the Apes looming, I thought ‘oh no! (laughs) I 
have been doing VFX for a long time. I got into the industry because I loved 

Star Wars (1997) and Blade Runner (1982). I love SF, robots and animation. But 
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Mr. Go is a movie where Ling-Ling is the main 
character, and utilizes VFX totally differently. 

I learned a lot about points of direction from 
Director KIM. Typically the term VFX conjures 
up cool visual scenes. For example, the movie 7’he 
Avengers even managed to make the Hulk look 
cool. But our approach actually goes against the 
erain, opting to go with a “dumb” concept. Looking 
back, I wonder if there was ever a movie like 

it. Mr. Go approaches digital characters from a 
totally different point of view compared to that of 


mainstream Hollywood movies. 


Going “all in’ on detail 


Q. What technical challenges did you face in 
attempting to create a digital character that can 
move the audience to tears? 

JUNG The first thing is detail. I would imagine that 
when creating Avatar (2009), James Cameron’s 
focus was on detail: engaging the audience and 

to have them make emotional connections to 

the alien humanoid Na’vi must have been their 
ereatest challenge. 

Do we position the eyelid higher or a little bit 
lower? How about the gaze and eye contact? I 
looked into the latest motion capture and facial 
motion capture technologies used in Hollywood and 
New Zealand. I found out their competitiveness 
derives from details. 

KIM It cannot be intuitively awkward. The same 
standard was applied to both Ling-Ling and Lei- 
Ting. In the beginning, we were inexperienced and 
didn’t know what made a good candidate. It was 
very superficial at first, but as we started producing 
more and more shots, I realized that the team 
members were forming a consensus. At the current 
point in production, our artists may not be able to 
create the “right shot”, but they all know what a “bad 
shot’ looks like. I believe this realization was a huge 
progress for our movie. Now the vision of the gorilla 
our artists aspire to create is 1n tune. 

Q. You have said in the past that animation work 
and motion capture work are split at about seven 
to three. But when shooting live, was it helpful to 


have stand-in actors play the gorillas? 

KIM Actors KIM Heung-rae (Ling-Ling) and LEE Joon-hyeok (Lei-Ting) 
performed as the gorillas. Iam grateful for all their efforts and have a great 
respect for them as actors. However, I don’t think I can say that the motion 
capture techniques offered a great benefit to the movie Mr. Go. Firstly, the 
actors’ personification went beyond what was necessary. Basically the only thing 
we salvaged from the set was animation blocking. I was frustrated by this for 

a long time. But when we invited famous animator Kevin Scott, a member of 
The Transformers (2007) team, he told us, “we had the same issue. How do you 
motion capture? Get everything.” (laughs) Well, at this point, I need to point out 
that while they had a 50 to 60 billion won budget to create 150 to 200 shots, we 
are trying to create 800 shots with a budget of KRW12 billion (USD 10.9 million). 
It’s the cause of sleepless nights. 

JUNG At first, I wanted to digitize live actors, just like how Director James 
Cameron cast Sigourney Weaver, and then created the Na’vi character based 

on her. If we followed that course, any adjustments to the motions of the gorilla 
could be done by just calling back the actors and recapturing the motion. So we 
worked on the budget to utilize such techniques and started readying the shoot 
team. But the actual practice was much tougher. First, people and gorillas are 
different in size. “Retargeting” is used to scale the human ratios to match the 
gorilla’s ratio. In order to achieve the “retargeting” process, actors being motion 
captured must act on camera until we get a good take. But because we have 
human actors on camera, and not the actual gorilla, it was difficult to discern 
whether the actors’ performances were right for the take or not. 

But that’s not to say that the motion capture was avoided all together. Motion 
capture was utilized for blocking, to be filled with details later. Filling in the 
details is a painstaking process requiring the spirit of artisan craftsmanship 
and it’s all done by hand. This is actually something I want to boast about: 

the success or failure of a movie like Mr Go hinges on the quality of the work 
produced by the animators. For a full year before the shooting began, we brought 
in 17 animators to start training. We also completed the pre-visuals during that 
time. It requires time and budget, but how does such a decision get made for a 
Korean movie? I’ve done VFX in the past, but this was the first time for me to be 
doing it in this fashion. The training began before the shooting, continued during 


shooting and 1s still ongoing. 


Q. Animation work is said to be at the core of Mr. Go. Can you describe the exact 
role played by the animators? 

KIM A common homework shared by every animator that creates creatures is the 
law of physics. Well, maybe not for the animators that work on cartoons; they 
can just draw a jumping character to the height they want them to jump to. But 
for animators that make creatures for live-action movies, it starts with gravity, 
and every other law of physics observed in real life must be taken into account. 
The “animating” process of Mr. Go is about two thirds complete. When it comes 
to the “laws of physics” as scientists put it, animators’s skills have come a long 


way. I am excited to see how far we can take it. 
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JUNG The type of animations we were looking for 
were new to many animators in Korea. Most of 
their previous work was on a flying airplane, or 
demolishing a building or animating a fire. While 
seeking animators for Mr. Go, we noticed that 
most of the candidates had experience in character 
animation for animated shows like Pororo. 
Bringing them onboard and cleaning their slates 
during the first year was the toughest task. Korean 
animators strive to achieve the type of animation 
used in Pixar or Disney animations. As such, 

their style has been specialized for those types of 
characters. In order to remove their old habits we 
started by selecting some animators with a good 
sense to instill the spirit of realistic animation the 


movie needed. 





VEX Supervisor | 
ae a J e PA a 
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Q. | heard that animators were mimicking gorillas to experience their 
movements firsthand. | also heard that Director KIM would demonstrate in 
front of the animators to help them with their “gorilla acting” skills. 

KIM Oh, dear. I should tell you stuff like this after the movie is released. But 

yes, I am the gorilla in Mr. Go. His expression 1s the same as mine. When you 
asked why I chose to do this movie, it was because the movie offered me absolute 
control over the performance of the digital gorilla character. In a regular live- 
action film, even if I show the actors how to play a scene, they cannot become me. 
Of course having a director show the actors how to act is absolutely forbidden at 
all times. However, the desire to direct acting is always within me. Ling-Ling can 
be shaped as I like. That is why an animal that cannot utter a single line could 
have a bigger emotional impact with the audience. Knowing that an actor will 
match me exactly makes me very happy. 

JUNG Watching the team’s animation direction is a lot of fun. Bring a bunch of 
adults together, make gorilla-like facial expressions and have them go “woo, 

woo, woo.” (laughs) In the case of Director KIM, he would say, “look at me” and 
start his demonstration. Since the boss does it, everyone else follows. No one is 
embarrassed about it and I can’t help but follow. So I mimic along, making big, 
exaggerated motions. Director KIM just said that the gorilla projects his image; 


on certain shots, the gorilla looks so much like Director KIM. (laughs) 


Q. The movie portrays gorillas as professional baseball players. As such, 
replicating the feel of the game most have been important. Was there a player 
that you observed to animate the scenes of gorillas playing baseball? 
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KIM As I continue to act as a gorilla, I actually feel 


like ’m becoming a baseball player. To tell you 
the truth, when I shot Take Off (2008), I didn’t 
really know too much about skiing. But actually, 
I'm a baseball nut. I love baseball, and while in 
college, I used to even memorize the names of 
Triple-A players. But Ling-Ling is a gorilla. He 
can't play baseball like a person. Can an animal 
hit a baseball? Where is the point in which gorilla 
intersects with humans? I’m still working on 


locating that point. 


Q. When the teaser poster for Mr. Go was 
unveiled, | saw the texture of the gorilla fur 
looked so real. Did you use actual gorilla fur when 
you decided on the particular texture? 


JUNG First, we had to determine what type of fur was technically possible and 
what wasn't. We tried to utilize a program currently used in Hollywood to 
recreate the fur, but gave up after trying for five or six months. The only way to 
make it work was to create our own proprietary program. We started by looking 
for furs of other animals that were similar to gorilla fur. There is an animal 
named a yak, which resembles a deer. Recreating the yak fur gave us a cost- 
effective solution. But when we implemented the yak fur on the gorilla, it came 
out too stiff. Ling-Ling has lovable qualities. We thought to ourselves, “wait, how 
do we create lovable fur? (aughs) After much thought, we tried mink fur. We 
ended up with a character that looked like a Gremlin wrapped in mink! So for 
the next two years, we tried to thicken the fur, made it thinner, and tried twisting 
it. To be honest, if we only had the gorilla on screen for 10 cuts, we would not 
have invested the time and manpower to create the proprietary software for it. 
But the movie calls for over 1,000 cuts of the gorilla on screen. Naturally, we had 


the R&D department write the program long before we started shooting. 


Asia's best of the best” 


Q. I’m sure you've had your share of ups and downs and endured plenty of 
difficult times, but was there a particularly difficult phase that stands out in 
your mind? 

KIM I must apologize to our employees about this. Even if you put in the same 
amount work, some movies allow you to boast about the work. There are some 
directors that love to point out which scenes are VF'X-driven and so on. But the 
focus of our company is at the other end of the spectrum. We want the viewers 
to say, “wait, that’s a CG gorilla? It’s not real?” Our goal is to have the viewers 
watch the movie without noticing the VFX we use. With that goal comes a big 
psychological burden. “Am I going in the right direction?” The budget for Mr. Go 
is KRW 25 billion (USD 22.5 million). Double checking to see if ’m making the 
right decision is a chilling experience. If I were to tell you about all the technical 
difficulties we had to overcome, three nights and four days wouldn’t be enough. 


Every instance, every frame is a challenge. 


Q. As mentioned by director IXIM, in order for the audience to become 
engrossed in the story of Mr. Go, the gorilla would have to be portrayed 
realistically, as if he is living and breathing. Because of this, | would imagine 
that the burden on the VFX Supervisor was even heavier. 

JUNG There is a technique called “Match Moving.” It analyzes the screen to 
see the positioning of the virtual gorilla on screen. If the gorilla looks like 

it was added in, then it is a case of bad “match moving.” This is a highly 
technical technique, so I won’t go into detail, but I'll just say that the level of 
“match moving” employed in Mr. Go is worthy of bragging about at technical 
conferences. And I dare say that our “match moving” is the “best of the best” in 
Asia. (4 

by CHANG Yeong-yeop 


Gorilla Playing Baseball 

The story of Mr Go is based on a comic book from the 1980s titled 
The ‘7th Team’ by HEO Young-man. The premise of the comic puts 
a gorilla as a baseball player who gets scouted by a professional 
baseball team. Mr Go features two gorillas: a lowland gorilla named 
Ling-Ling as a position player, and Lei-Ting is amountain gorilla that 
plays as a pitcher. Ling-Ling is dense and gentle, while Lei-Ting is 
almost as quick and shrewd as a person. 


Haoko 

Haoko is a male gorilla and the star of the Ueno Zoo in Japan. He 

lives with his female companion Momoko and their baby Komomo. 
Reporters and bloggers who have seen Haoko mostly agree that he 
possesses paternal love and is gentle, but some of his clever antics 
are comical, a trait which has been inherited by Ling-Ling’s character. 


Motion Capture and Facial Motion Capture 

Motion Capture utilizes infrared cameras to digitize actors’ 
performances to be applied to digital characters. Robert Zemeckis 
utilized this technique to bring life-like performances to animated 
characters in 7he Polar Express (2004), Beowulf (2007) and A 
Christmas Caro/ (2009), but the triumph of the technology would be 
the character Gollum in Peter Jackson's 7he Lord of the Rings series. 
James Cameron took the technology further by using Facial Motion 
Capture in Avatar, achieving the technical climax of Motion Capture 
technology. 


Blocking 

“Blocking” indicates the spot the actor must be standing in terms 
of the camera's point of view. In movies like Mr Go, alive-action 
film featuring digital characters in majority of its scenes, the role 
of blocking is crucial; as blocking allows filmmakers to estimate the 
position of the virtual gorilla in advance. 


Animation Direction 

Having animators act as the digital characters may be an unfamiliar 
concept to many, but it is common practice in the VFX industry. 
Director KIM says: “If the animator does not fully understand the 
movement of the character, it is tantamount to not knowing 
anything about that character.” The making of video for the 

movie King Kong (2005), contains footage of Weta Digital 
animators squatting on the ground, mimicking the movements of a 
gorilla. 


Fur 

Gorilla fur was something that animators could not replicate. 

The digital fur for Ling-Ling and Lei-Ting owes its thanks to 

the contribution of computer software. Fur can be rendered by 
“entering the number of strands, wind speed and gravity into the 
program. The sheer number of strands in gorilla fur could cause 
problems; the computer must make massive calculations to render 
the fur. If wrong values are used, it could take a year just to render 
one scene.’ The R&D team plays an important role in avoiding such 
massive blunder. 
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Snowplercer 


=1Sa} Sul-guk Veol-cha 2013 | SF/Action/Drama 


DIRECTOR BONG Joon-ho CAST Chris Evans, SONG Kang-ho, John Hurt, Tilda Swinton, Jamie Bell, Octavia Spencer, Ewen Bremner, KO 
Ah-sung RELEASE DATE August 2013 CONTACT CJ Entertainment Tel +82 2 3716287/6277 Fax +82 23716340 justinkim@cj.net 
http://lineup.cjenm.com/index.html 


A post-apocalyptic action thriller set in a future where, after a failed experiment to 
stop global warming, an Ice Age kills off all life on the planet except for the inhabitants 
of the Snowpiercer, a train that travels around the globe and is powered by a sacred 
perpetual-motion engine. A class system evolves on the train but a revolution brews. 
Budgeted at USD 40 million, BONG Joon-ho’s Snowpiercer is the biggest Korean 

film of all time and certainly the most ambitious. Financed by CJ Entertainment but 
shot on location at the Barrandov studios in the Czech Republic and featuring an 
international cast, few are not aware of the post-apocalyptic science fiction film. With 
a script co-written by BONG and Kelly Masterson based on a French graphic novel by 
Jacque Lob and Jean-Marc Rochette, this latest work from the director of Memories 
of Murder (2003), The Host (2006) and Mother (2009), also produced by director PARK 
Chan-wook (Oldboy, 2003), has built up enormous expectations around the world. 
Snowpiercer marks BONG’s first time to helm a predominantly English-language 
production. Though the film 

was not initially designed as an 
international co-production, BONG 
felt that featuring a panoply of 
international stars representing 
different cultures would be more 
true to the graphic novel's original 
intent. Currently in the final stages 
of post-production, the film stars 
Chris Evans, Tilda Swinton, Ed 
Harris, John Hurt, Jamie Bell, 
SONG Kang-ho, Octavia Spencer, 
Ewen Bremner and KO Ah-sung 
and is scheduled to be released at 
some point during summer. While 
CJ while handle distribution in 
Korea, The Weinstein Company 
has secured the film’s rights for 


all English-language territories. 


Hway! 


S}0| Hwa-yi 2013 | Action/ Thriller 





DIRECTOR JANG Joon-hwan CAST KIM Yun-seok, CHO Jin-woong, KIM Sung-kyun, YEO Jin-goo 
RELEASE DATE Second Half of 2013 CONTACT Showbox/Mediaplex Inc., Tel +82 2 3218 5649 
Fax +82 2 3444 6688, sales@showbox.co.kr www.showbox.co.kr/english 





The Face Reader 


#tt Gwan-sang 

2013 | Period / Drama 

DIRECTOR HAN Jae-rim 

CAST SONG Kang-ho, LEE Jung-jae, 

KIM Hye-soo, BAEK Yun-shick 

RELEASE DATE September 2013 
CONTACT Showbox/Mediaplex Inc., 

Tel +82 2 3218 5649 Fax +822 3444 6688 
Sales@showbox.co.kr www.showbox.co.kr/ 
english- 


Skillful face reader Nae-kyung’s 
(SONG Kang-ho) exceptional talent 

is acknowledged by King Moonjong 
and he is brought to the royal court 
to identify potential traitors who 
threaten his reign. However, when the 
King dies unexpectedly, Nae-kyung is 
approached by Grand Prince Sooyang 
(LEE Jung-jae), who yearns to rise to 
the throne by killing the young heir. 


90 Minutes of Terror 


CY El21 2}O|E! Deo Te-reo Ra-i-bu 
2013 | Thriller / Action 


DIRECTOR KIM Byung-woo 

CAST HA Jung-woo 

RELEASE DATE Second Half of 2013 
CONTACT Lotte Entertainment 

Tel +82 2 3470 3598 Fax +822 3470 3459 
5333@lotte.net international@lotte.net 
www.facebook.com/lotteent 


“Tl Blow up Mapo Bridge!” An anonymous 
call comes into a radio station one day. 
When the call turns out to be real, 

a terrorist’s threats end up getting 
broadcast live throughout the country. 
HA Jung-woo plays a former TV 
anchorman who takes this incident 

as his opportunity to get on top. 90 
Minutes of Terror is the sophomore 
feature of KIM Byung-woo, following 
his 2007 feature debut Written. 


Hwayi is a boy living in a farm village, who was raised by 


five fathers who are famous criminals. One day, the group 1s 


commissioned to kill a man named Lim and his wife. While the rest 


of the group feels something odd about this particular contract, 


Suk-tae 1s adamant to carry out this job with Hwayi in tow. During 


the job Hwayi discovers a photograph of a child in Lim’s house. 


Eventually, Suk-tae hands his gun to Hwayi and he is forced to 


pull the trigger. He becomes ill after committing his first kill, and 


realizes that the boy in the photograph looks uncannily familiar. 


Hway1 is the long-awaited sophomore feature of Save the 
Green Planet (2003) director JANG Joon-hwan. His debut 


is one of the most beloved Korean films overseas and people 


are curious to see how a 10-year absence from the director’s 


chair (outside of a few shorts) will affect his return. Featuring 
mega star KIM Yun-seok (The Thieves), CHO Jin-woong, KIM 
Sung-kyun and up and coming TV drama star YEO Jin-goo, 


the Showbox thriller is a hotly anticipated fall release. The 


production began last December and wrapped on April 25 around 


the city of Daejeon. Showbox is expected to launch a promo 


reel of the feature during the Marché du Film at Cannes. 


The Suspect 


SO\F} Yong-ui-ja 
2013 | Action / Thriller 


DIRECTOR WON Shin-yun 

CAST GONG Yoo, PARK Hee-soon, CHO Sung-ha 
RELEASE DATE December 2013 

CONTACT Showbox/Mediaplex Inc., 

Tel +82 2 3218 5649 Fax +822 3444 6688 
Sales@showbox.co.kr www.showbox.co.kr/ 
english 


Dong-chul,the best special field agent 

in North Korea, is abandoned by his 
government. He defects to the South 
with the help of Chairman Park. One 
night the chairman is killed by an assassin, 
but not before handing over a pair of 
glasses to Dong-chul. On the run again, 
accused of murder, Dong-chul tries to 
uncover the secret of the glasses. 





Boomerang Family 


T13s}7S Go-ryeong-hwaGa-jok 
2013 | 112MIN | Drama/Comedy 


DIRECTOR SONG Hae-sung 

CAST PARK Hae-il, YOON Jea-moon, 

KONG Hyo-jin, YOUN Yuh-jung 

RELEASE DATE May 9 

CONTACT CJ Entertainment 

Tel +82 2 3716287/6277 Fax +82 23716340 
justinkim@cj.net http://lineup.cjenm.com/ 
index.html 


A peaceful household is disturbed by 

the return of a woman's three grown 
children one after the other. They 

try their best to accommodate each 
other but constantly end up fighting. 
Failan (2001) and Maundy Thurday (2006) 
director SONG Hae-sung returns with a 
new family comedy drama, with the help 
of an experienced cast, featuring notable 
Stars such as PARK Hae-il, KONG Hyo- 

jin, YOON Je-moon and YOON Yeo-jung. 
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HHS-= HHSC} Bae-woo-neun Bae-woo-da 
2013 | Drama / Action 


DIRECTOR SHIN Yeon-shick 

CAST LEE Joon, YANG Dong-keun, 

SEO Yeong-hee 

RELEASE DATE Summer 2013 
CONTACT Finecut Co., Ltd. 

Tel +82 2569 8777 

Fax +82 2569 9466 
cineinfo@finecut.co.kr www.finecut.co.kr 
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Rough Play 


Young becomes a big movie star overnight and discovers a new hidden world of power and 
pleasure, which puts everyone around him in danger. Rough Play is a sequel of sorts to Rough 

Cut, directed by JANG Hoon and starring KO Soo and SO Ji-sub, one of the most popular films 

of 2008. Just like that film, which explored the intersection of the film industry and the world of 
gangsters, Rough Play is produced and written by none other than KIM Ki-duk, the legendary 
Korean independent filmmaker. While KIM has typically handed the reigns to projects he has 

not directed himself to emerging talents that have worked under him, such as JANG Hoon 

and JUHN Jai-hong, for Rough Play he afforded an opportunity to SHIN Yeon-shick. 

SHIN isn’t a newcomer to the scene, Rough Play being his fourth film, after 2005's The Great Actor, 
The Fair Love (2010) and The Russian Novel (2012). But he has only recently risen to prominence 
within the local film industry, particularly following the positive reception of The Russian Novel, 
which premiered at last year’s 17th Busan International Film Festival, during which it won the 
DGK Best Director Prize (shared with Jiseul’s O Muel). K-pop star LEE Joon (from MBLAQ) takes 
on his first leading role in a feature alongside Bedevilled’s SEO Young-hee and YANG Dong-geun. 
Set in the entertainment milieu, Rough Play takes a look at the high price that some pay 

for fame on the way up and the way down. Following the acclaim and success of Rough 


Cut and the pedigree of those involved, many are keen to see SHIN’s latest offering. 


Moebius 


SIH|O¥A 2013 | Drama 


DIRECTOR KIM Ki-duk CAST CHO Jae-hyun, SEO Youngju, LEE Eunwoo 


RELEASE DATE TBC CONTACT Finecut Co., Ltd. 
Tel +82 2569 8777 Fax +82 25699466 
cineinfo@finecut.co.kr www.finecut.co.kr 


A father driven into desire, a son coveting that of his father’s, and the sorrowful 


maternity that hovers them into tragedy. The most controversial work of KIM Ki- 


duk circles a destructive family while questioning one’s basic sexual desires. 


Following a lengthy hiatus after 2008’s Dream, KIM Ki-duk stormed back on the scene 


with two film, in 2011. First, with the self-documentary Arirang, which earned him the 


Un Certain Regard prize at the Cannes Film Festival in 2011, and then with Amen, 


which debuted later in the year. 2012 was an even more auspicious year for the revered 


auteur as his film Pieta famously won the Golden Lion during the Venice International 


Film Festival. Pieta, his 18th work, is still going strong on the festival circuit following 


dozens of invitations and umpteen award wins but film lovers are eager for his latest. 


Moebius completed its two week shoot earlier this year and reunites KIM with 
actor CHO Jae-hyun. They previously worked together on Crocodile (1996), Wild 
Animals (1997), The Isle (2000), Address Unknown (2001) and Bad Guy (2002). 


With controversial subject matter reminiscent of last year’s Pieta, Moebius 


is likely to cause a stir when it is released later this year. The film also stars 
Juvenile Offender’s SEO Young-joo and LEE Eun-woo from An Ethics Lesson. 





The Huntresses 


ZMO|LAASAt Jo-seon-mi-nyeo Sam-chong-sa 
2013 | Action/Comedy 


DIRECTOR PARK Jae-hyun 

CAST HA Ji-won, GANG Ye-won, GAIN 
RELEASE DATE Second Half of 2013 
CONTACT Showbox/Mediaplex Inc., 

Tel +82 2 3218 5649 Fax +8223444 6688 
Sales@showbox.co.kr www.showbox.co.kr/ 
english 


As a child, Jin-ok witnesses the murder 
of her father and narrowly escapes 
death. She trains in martial arts under 
the man who saved her life, Mu-myeong, 
alongside two other girls, Hong-dan and 
Ga-bi. 10 years pass and the girls grow 
up to be Joseon’s top bounty hunters. 
Period action comedy 7he Huntresses 
brings together three of Korea's 

top fernale stars (HA Ji-won, 

GANG Ye-won and SON Ca-in). 


The Spy: Undercover Operation 


ASA Hyeop-sang-jong-gyeol-ja 
2013 | Action/Comedy 


DIRECTORLEE Seung-jun 

CAST SUL Kyung-gu, MOON So-ri, 

Daniel P. Henney 

RELEASE DATE Summer 2013 

CONTACT CJ Entertainment 

Tel +822 3716287/6277 Fax +82 23716340 
justinkim@cj.net http://lineup.cjenm.com/ 
index.html 


Chul-soo, a Korean intelligence agent, flies 
to Thailand on arescue mission. There, 
he accidentally runs into his wife who has 
no idea what Chul-soo's real identity ts. 
Formerly known as Mister k(a defunct 
LEE Myung-se project), 7he Spy is the 
directorial debut of LEE Seung-jun, an 
assistant director of Quick. The action 
thriller stars SUL Kyung-gu, MOON 

So-ri and Daniel P HENNEY and was 

shot in Thailand and South Korea. 


Horror Stories II 


MZ 0|0F7| 2 Moo-seo-wonl-ya-gi2 
2013 | Action/Comedy 

DIRECTOR JUNG Bum-shik, KIM Hui, 

KIM Sung-ho, MIN Kyu-dong 

CAST PARK Sung-woong, LEE Se-young, KIM 
Ji-won, KO Kyung-pyo, KIM Seul-gi, BAEK Jin- 
hee, JUNG In-sun, SUNG Jun, LEE Soo-hyuck 
RELEASE DATE June 2013 

CONTACT Daisy & Cinergy Entertainment 

Tel +82 2 3381007 Fax +82 2 338 5134 
ericanam628@gmail.com www.facebook.com/ 
DasiyCinergyEnt 


Yoon has the power to see people's 
past. Mr. Park, Yoon's boss, assumes 
that she has some kind of special power. 
Late at night, Mr. Park brings Yoon to a 
Storage room full of case reports, from 
which he picks three. He asks Yoon to 
tell him what exactly happened. Yoon, 
who senses some dark aura wandering 
around him, tells the story of each case. 
Can Mr. Park escape from the dark aura? 


The Stone 


C{ A= Deo Seu-ton 
2013 | Drama/Action 


DIRECTOR CHO Se-rae 

CAST CHO Dong-in, KIM Roi-ha, 

PARK Won-sang 

RELEASE DATE TBC 

CONTACT Finecut Co., Ltd. 

Tel +82 2569 8777 Fax +82 2569 9466 
cineinfo@ finecut.co.kr www.finecut.co.kr 


“If life is a game of Go, | wish I'd be 
allowed to place my first stone on the 
board again.’ A gang boss meets a 
young master Go player and discovers 
anew realm, while the Go master 
realizes the meaning of true victory. 
The Stone, produced by distributor 
Finecut, is the debut of director CHO 
Se-rae and stars CHO Dong-in, KIM 
Roi-ha and PARK Won-sang. 
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O|H74I2F |-byeol-gye-yak 
2013 | 104MIN | Drama / Romance 


DIRECTOR OH Ki-hwan 

CAST Bai Bai-He, Eddie Peng 
RELEASE DATE Mid-June 2013 
(released in China April 12) 
CONTACT CJ Entertainment 

Tel +82 2 3716287/6277 

Fax +82 23716340 
justinkim@cj.net 
http://lineup.cjenm.com/index.html 
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A Wedding Invitation 


QiaoQiao turned down LiXing's proposal, thinking her cancer treatment will fail - but with a promise 
that if she makes it through the next five years, they'd have their wedding. CJ Entertainment’s first 
fully-financed production for the Chinese market, A Wedding Invitation 1s a big step forward for 
Korean cinema. Though many co-productions have been made over the years this is the first time 

that a co-produced work of this scale has met with resounding success in a foreign market. In its first 
four days in theaters, the film brought in an astonishing RMB 70.9 million (USD 11.5 million). A figure 
which is only a fraction behind the recent blockbuster Chinese romcom Finding Mr. Right’s RMB 76.3 
million (USD 12.3 million), a film which currently finds itself at number 10 on the all time Chinese box 
office chart. As of April 28, after two weeks on the charts, the film has brought in USD 28.8 million. 
Directed by romcom savant OH Ki-hwan, who was behind The Art of Seduction (2005) as well as 2001’s 
The Last Present, which served as the basis for this film, A Wedding Invitation successfully applied the 
popular Korean melodramatic style to the Chinese marketplace. Among its strategies was the casting 
of local stars Eddie PENG and BAI Baihe. In addition to its Korean director and backer, the film also 
features a number of other Korean crew members who strove to transplant the Korean movie style to 
the Chinese mainland. These include the director of photography (KIM Young-ho), the chief lighting 
operator (HWANG Soon-wook), the music director (LEE Ji-su) and the editor (SHIN Min-kyung). 





Our Sunhi 


92] 415] Woo-riSeon-hee 2013 | Drama 


DIRECTORHONG SANGSOO CAST JUNG Yumi, LEE Sunkyun, KIM Sangjoong, JUNG Jaeyoung 
RELEASE DATE TBC CONTACT Finecut Co., Ltd. Tel +82 2 569 8777 Fax +82 25699466 


cineinfo@finecut.co.kr www.finecut.co.kr 


Sunhi encounters three men from her past who are led to guess 


and define her, but unable to tell how she really feels inside. 


HONG Sangsoo’s sixth film in four years and second in 2013 


(following Nobodys Daugther Haewon, which competed at this 


year’s Berlinale), Our Sunhi finds one of Korea’s favorite auteurs 


on strong, not to mention prolific, form. Starring JUNG Yu- 


mi, who has worked with HONG on three previous occasions 
(2009's Like You Know It All, Okis Movie in 2010 and last 
year’s In Another Country), HONG’s 15th feature is expected 


to demonstrate his continued interest in familiar themes. Also 


on board will be HONG stalwarts KIM Sang-jung, previously 


in The Day He Arrives and LEE Sung-kyun, who appeared in 
HONG?’s Night and Day (2008), Visitors (2009), Okis Movie (2010) 
and Nobodys Daughter Haewon. Appearing for the first time 


in one of HONG Sangsoo’s films will be popular dramatic and 


comic actor JUNG Jae-young, known for his delightfully droll 


performances in such films as Welcome to Dongmakgol (2006), 
Going By the Book (2007) and Castaway on the Moon (2009). 


Finecut will be handling sales of the film, currently in 


post-production, during the Cannes Film Market. 





Commitment 


Sat! Dong-chang-saeng 
2013 | Action / Romance 


DIRECTOR PARK Hong-su 

CAST CHO! Seung-hyun, HAN Ye-ri 
RELEASE DATE Second Half of 2013 
CONTACT Showbox/Mediaplex Inc., 

Tel +82 2 3218 5649 Fax +8223444 6688 
Sales@showbox.co.kr www.showbox.co.kr/ 
english 


After his father’s botched espionage 
mission, North Korean Myung-hoon and 
his sick sister are sent to a labor camp. 
Myung-hoon volunteers to become a spy 
and infiltrates the South as a teenage 
defector. While attending high school in 
the South, he meets a girl. South Korean 
Intelligence discover Myung-hoon's 
activities and begin tracking him, while 
his own government wants to kill him. 


Coin Locker 


Fol et] Ko-inLag-keo 
2013 | Drama 


DIRECTOR KIM Tae-kyung 

CASTLEE Yeong-hoon, SON Yeo-eun 
RELEASE DATE First Half of 2013 
CONTACT Mountain Pictures 

Tel +82 2 3789 8841 Fax +82 23789 8868 
mountain2010@naver.com 
www.mountainpictures.co.kr 


Yeon’ life is a living hell. Her husband 
Sang-pil is alazy bum addicted to 
gambling. And her son Geon-ho suffers 
from autism. Yeon desperately needs 
money to find a new life for Geon- 
ho in New Zealand. So she puts her 
autistic son into a coin locker and sells 
herself out on the street. Thrust into 
this unexpected turmoil, she must 
make it through the night to escape 
from her good-for-nothing husband. 


Killer Toon 


C] 2-040! Deo Web-toon: Ye-go-sal-in 
2013 | Horror 


DIRECTOR KIM Yong-kyoon 

CAST LEE Si-young, UM Ki-joon 

RELEASE DATE June 2013 

CONTACT CJ Entertainment 

Tel +82 2 3716287/6277 Fax +82 23716340 
justinkim@cj.net http://lineup.cjenm.com/ 
index.html 


A series of murders resembling Ji- 
yoon's horror webcomic drawings occur 
and detective Ki-chul tries to unravel 
the terrifying truth of the comics. 
Killer Toor is the fourth film of KIM 
Yong-gyun following Wanee & Junah 
(2001), The Red Shoes (2005) and 7he 
Sword With No Narne (2003). It will 
feature TV star UHM Ki-joon in his 
first leading role alongside How to Use 
Guys With Secret Tips’ LEE Si-young. 





Montage 


SE} Mong-ta-joo 
2013 | 120MIN | Thriller/Drama 


DIRECTOR CHUNG Keun-sup 

CAST KIM Sang-kyung, UHM Jung-hwa 
RELEASE DATE May 16 

CONTACT Finecut Co., Ltd. 

Tel +82 25698777 Fax+82 25699466 
cineinfo@finecut.co.kr www.finecut.co.kr 


A mother who lost her only child 15 
years ago Strives to catch the kidnapper 
herself when a similar kidnapping case 
Occurs just as the statute of limitations 
is due to run out on the original crime. 
The feature debut of director JEONG 
Geun-seob, Montage features a cast 

of heavyweights, including UHM Jeong- 
hwa (Qancing Queer), KIM Sang- 

kyun (Mernories of Murder, 2003) and 
SONG Young-chan (Qoormsday Book). 
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O|AE| 7 Mi-seu-teoGo 
2013 | Drama/Comedy/Sports 
DIRECTOR KIM Yong-hwa 


CAST XU Jiao, SUNG Dong-l 
RELEASE DATE July 2013 


CONTACT Showbox/Mediaplex Inc., 


Tel +82 2 3218 5649 

Fax +822 3444 6688 
Sales@showbox.co.kr 
www.showbox.co.kr/english 
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Mr. Go 


Wei Wei grew up in the circus with a bat-swinging gorilla named Ling Ling. After her grandfather 


dies in the Great Sichuan Earthquake, she has only Ling Ling to depend on. In order to pay her 
erandfather’s debt, she has no choice but to accept sports agent Sung’s proposal to bring Ling Ling 

to the Korean Baseball League. Despite serious doubts and ridicule from the league, Ling Ling, now 
dubbed ‘MR. GO’, becomes an instant hit, smashing one home run after another and propelling his 
floundering team to the playoffs. One of the most hotly anticipated films of the summer, the 3D feature 
Mr. Go is set to further the bar for special effects in Korean cinema. The country’s first live-action film 
to feature a completely animated main character, the latest work from 200 Pounds Beauty (2006) and 
Take Off (2008) director KIM Yong-hwa is expected to be a hit this summer. Because of its big budget 
(USD 22.5 million), KIM sought funding from the Huyai Brothers Company in China. A hit run in 
China would ensure the film’s road to success. Chinese backing accounts for around one quarter of the 
budget. In addition to main star, CG creation Ling Ling, the film also features the popular Chinese 
actress JIAO Xu and the hard working Korean thespian SUNG Dong7il. Also recently announced to be 
briefly appearing in the film will be Korean Baseball stars stars RYOO Hyun-jin and CHOO Shin-soo. 
Mr. Go is slated to open on July 18 but even though it will face much competition in a crowded summer 


field, KIM’s blockbuster family movie should have no trouble drawing in crowds around the world. 





The Fake 


AfO|H| Sa-i-bi 2013 | Feature Animation/ Thriller 


DIRECTOR YEON Sangho 
CAST KWON Hae-hyo, OH Jeong-se, YANG Ik-june, PARK Hee-von 

RELEASE DATE TBC CONTACT Finecut Co., Ltd. Tel +82 2569 8777 Fax +82 25699466 
cineinfo@finecut.co.kr www.finecut.co.kr 





Marriage Blue 


=f Gyeol-hon-jeon-ya 
2013 | Romantic Comedy 


DIRECTOR HONG Ji-young 


CAST OK Taec-yeon, JOO Ji-hoon, LEE Yeon-hee, 


KIM Kang-woo, KIM Hyo-jin, LEE Hui-jun, 

KOH Joon-hee 

RELEASE DATE Second Half of 2013 
CONTACT M-Line Distribution 

Tel +82 2796 2426 Fax +822796 2429 
Sales@mline-distribution.com 
www.mline-distribution.com 

Some may dream of, some may be 
afraid of, some may look forward to, 
and some may want to avoid the night 
before marriage! Four different couples 
disclose their stories about marriage. 
Following two shorts in last year’s 
omnibuses Horror Stories and Modern 
Family, Marnage Blue's director 

HONG Ji-young’s first feature since 

The Naked Kitchen (2003). 


Born To Sing 


Fiat aya et Jeon-guk-no-rae-ja-rang 
2013 | 112MIN | Drama 


DIRECTOR LEE Jong-pil 

CAST KIM In-kwon, RYOO Hyeon-kyeong 
RELEASE DATE May1 

CONTACT Lotte Entertainment 

Tel +822 3470 3598 Fax +82 23470 3459 
5333@lotte.net international@lotte.net 
www.facebook.com/lotteent 


Ever since he was young, Bong-nam 
dreamed of becoming a singer and 

was never able to keep a real job. 

One day, he ends up auditioning for a 
national singing contest to be held in his 
hometown, but his wife opposes him 
and they have a major fall out. Will he 
be able to make his wish of becoming 

a singer come true and keep his love? 


Who is good and who is evil? What is the boundary between them? 


An animated thriller about the tension between a good- 


hearted person speaking falsely and an evil-natured person 


speaking truthfully, and of those that surround them. 


The Fake is the much-anticipated sophomore feature of 


YEON Sang-ho, who took the international festival circuit 


by storm with his incendiary debut King of Pigs, which 
debuted at the 2011 Busan International Film Festival, 
during which it was awarded three prizes (NETPAC, DGK 
Best Director and CGV MOVIE Collage). It went on to a slew 


of others events, where it bagged many more accolades. 


Each of YEON’s works have sought to explore one negative facet 


of life in Korea. His first feature King of Pigs was a brutal and 


often harrowing look at bullying in high school. Last year, the 


animation director released The Window, a mid-length work 


based on Korea’s obligatory military service, another system 
fiercely governed by hierarchy. In The Fake, YEON has opted 


to examine the strange world of religious cults and faith. 


His latest work was also selected for the 2012 Asian Project 


Market, which takes place during the Busan Film Festival. 


The Five 


C{ T}O|E! Deo Pa-i-beu 
2013 | Thriller 


DIRECTOR JEONG Yeon-shik 

CAST KIM Suna, MA Dong-suk, ON Ju-wan 
RELEASE DATE Second Half of 2013 
CONTACT M-Line Distribution 

Tel +82 2796 2426 Fax +82 2796 2429 
Sales@mline-distribution.com www.mline- 
distribution.com 


After losing her family in front of 

her eyes, Eun-ah plans her revenge 
on THE ONE who killed her family. 
She lures people who need organ 
transplants, promising them her 
organs after taking her revenge. 
JUNG Yeon-shik takes the megaphone 
for the first time as he directs from 

a script based on his own webtoon 
‘The Sive Hearts, which was published 
from April to October 2011. 





Total Messed Family 


Puit7| SOFC} O-bba-ga Dol-a-wat-da 
2013 | Drama 


DIRECTOR NO Zin-soo 

CAST SOHN Byung-ho, KIM Min-ki, LEE A-hyun 
RELEASE DATE First Half of 2013 

CONTACT M-Line Distribution 

Tel +82 2796 2426 Fax +82 27962429 
Sales@mline-distribution.com www.mline- 
distribution.com 


Violent, stubborn, and nasty Won-man is 
the worst father and husband. Being sick 
of his father, Won-man's son Tae-bong 
ran away from home six years ago. One 
day Tae-bong comes back home with his 
pregnant wife. No longer a feeble boy like 
the old days, Tae-bong tries to pay back 
his father for what he had in the past. 
Total Messed Family premiered at the 
14th Jeonju International Film Festival. 
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2Ho}74l PICKSt74l Eun-mil-ha-ge Wi-dae-ha-ge 
2013 | Action/Comedy/Drama 


DIRECTOR JANG Cheol-soo 

CAST KIM Soo-hyun, PARK Ki-woong, 
LEE Hyun-woo 

RELEASE DATE June5 

CONTACT Showbox/Mediaplex Inc., 
Tel +82 2 3218 5649 

Fax +822 34446688 
Sales@showbox.co.kr 
www.showbox.co.kr/english 
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Secretly Greatly 


As a North Korean sleeper cell agent, Ryu-han infiltrates the South and assumes the role of a village 


idiot in a rural town. He observes the townsfolk and waits patiently for his mission. One day, after 
two years of playing the role of the village idiot, fellow elite spies Hae-rang, posing as a rock star 

and Hae-jin, posing as an ordinary student, are dispatched to the same town as Ryu-han. He helps 

the other two spies settle in and teaches them how to adjust in the South. There is a sudden drastic 
political power shift in the North and all three spies receive an urgent mission: commit suicide. 
Secretly Greatly is the second feature of JANG Chul-soo, the former KIM Ki-duk assistant director 
(he worked on Spring, Summer, Autumn, Winter and Spring in 2003 and 2004’s Samaritan Girl) who 
caused a storm on the international festival circuit when he made his debut film Bedevilled. The searing, 
low-budget revenge film premiered in 2010 as part of the Cannes Film Festival’s International Critic’s 
Week before going on to screen at over 30 festivals, winning a slew of awards in the process. Fans of 
what is considered one of the top Korean films of recent years have been understandably eager for 
JANG’s follow-up. Now, in the summer of 2013, the time has finally come. Taking a big leap up to the 
mainstream, JANG’s Secretly Greatly sees him juggling various genres such as spy thriller, comedy, 
action, drama and coming of age film in this big screen adaptation of ‘Covertness’, a popular webcomic 
by Hun. The film’s youthful leads include KIM Soo-hyun, LEE Hyun-woo and PARK Ki-woong. 





Flu 


27| Gam-gi 2013 | Drama/Action /Disaster 


DIRECTOR KIM Sung-soo CAST JANG Hyuk, SuAe RELEASE DATE June 2013 
CONTACT CJ Entertainment Tel +82 2371 6287/6277 Fax +82 23716340 


justinkim@cj.net http://lineup.cjenm.com/index.html 





a) ’ 
Rockin’ On Heaven’s Door 
742. Ot Ddeu-geo-woon An-nyeong 
2013 | Drama 
DIRECTOR Danny NAM 
CAST LEE Hong-gi, Don LEE, LIM Won-hee, 
BAEK Jin-hee 
RELEASE DATE May 30 
CONTACT Jers Entertainment 


Tel +8270 4490 4073 Fax +82 27977279 
jelee@niners.co.kr 


Chung-hui, a famous K-Pop star, is 
sentenced to 300 days of probation 
after a scuffle with a drunk. He serves 
the time in a hospice where the patients 
drink and smoke but nobody cares! 
There, he happens to notice the hospice 
band ‘Phoenix’ practicing. Although 
they all know they could die tomorrow, 
they put their hearts and soul into 

the band. Through them, Chung-hui 
rediscovers his passion for Music. 








Final Recipe 


T}O| e/A|Z] Pa-i-neol Re-si-pi 
2013 | Drama 


DIRECTOR KIM Gina 

CAST Michelle YEOH, Henry LAU, Chin HAN 
RELEASE DATE Second Half of 2013 
CONTACT CJ Entertainment 

Tel +822 3716287/6277 Fax +82 23716340 
justinkim@cj.net http://lineup.cjenm.com/ 
index.html 


With his grandfather's legacy at stake, 
Mark enters and sweeps the greatest 
cooking contest until he encounters a 


master chef who looks strangely like him. 


Featuring international star Michelle 
YEOH in her first role since Luc 
BESSON's 7he Lady, Final Recipe is 
another big foray into the Chinese 
market by CJ Entertainment, which 
will be hoping to replicate the 
success of A Wedding Invitation. 


The worst epidemic ever seen is sweeping through the suburbs of 
Seoul. People are helpless and the number of infected increases 
quickly, spreading chaos. As a worst-case scenario precaution, 
Bundang is about to be shut down by the government. In-hye and 
Ji-goo attempt to enter the city. CJ Entertainment is looking to 
draw in the summer crowds and repeat the success of their 2012 
hit Deranged with this eagerly awaited influenza thriller, which 
is reminiscent of recent hits such as Steven SODERBERGH’s 
ensemble thriller Contagion. Flu is directed by established action 
filmmaker KIM Sung:soo, whose previous works include the 
gangster films Beat (1997) and City of the Rising Sun (1998) as 
well as the sweeping period action film Musa: The Warrior (2001). 
Coming along for the ride with him will be popular stars JANG 
Hyuk and Soo-ae, both of whom are active across T'V and film. 
JANG has starred in Searching for Elephant (2009) and The 
Client (2011) while Soo-ae starred in LEE Joon-ik’s Sunny (2008) 
and Midnight FM. (2010). 

Flu was in production from May until October last year and is 
expected to debut in theaters this summer, as Korean spectators 


look to beat the summer heat. 





y antegeell 
Dear Dolphin 


St 4t89| “ICH Hwan-sang-sok-ui Geu-dae 
2013 | 10MIN | Drama 


DIRECTOR KANG Jina 

CASTLEE Hui-jun, RIE Young-zin, HAN Ye-ri 
RELEASE DATE May 16 

CONTACT M-Line Distribution 

Tel +822 796 2426 Fax+82 2796 2429 
Sales@mline-distribution.com www.mline- 
distribution.com 





Happiness For Sale 


O|L} @4!=2 Mi-NaMoon-bang-goo 
2013 | 1O6MIN | Drama 


DIRECTOR JEOUNG Ih-can 

CAST CHOI Kang-hee, BONG Tae-gyu 
RELEASE DATE May 16 

CONTACT Lotte Entertainment 

Tel +82 2 3470 3598 Fax +822 3470 3459 
5333@lotte.net international@lotte.net 
www.facebook.com/lotteent 


One summer night, Cha-kyung dies ina 
car accident leaving her boy friend Hyuk- 
geun behind with great sorrow. One 
year after her death, Hyuk-geun is stil 
Waiting for Cha-kyung to come back. 
Denying the reality, Hyuk-geun builds a 
fantasy in his mind where he and Cha- 
kyung secretly share their everyday life. 
Dear Dolphin , from director KANG Ji-na, 
won the CGV MOVIE Collage award at this 
year’s Jeonju International Film Festival. 


Mi-na's father’s corner shop has left 
her nothing but scars since childhood. 
When her father becomes ill and she 

is stuck with the shop, she decides to 
sell it of f, but things don't seem to 
work as she desires. The neighborhood 
children have grown too attached 

to the store and won't let her sell 

it. Will Mi-na finally be able to get 

rid of her father’s corner shop? 
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@ ONLINE SCREENING 


KoBiz Online Screening 





This spring, the KOFIC International Business Team is busy 
handling deliverers and films professionals visiting with DVD 
screeners. Most of them are here to submit films to foreign film 
festivals. The people in charge have no time to rest as they send 
submitted DVDs overseas and dealing with programmers who 
are visiting Korea to prescreen Korean films. Film directors are 
running around on their own feet in the hopes of getting their 
works into foreign film festivals. This is a very familiar sight. 

To facilitate to screening of Korean films in foreign countries, 
KOFIC has helped foreign film festivals programmers visiting 
Korea by screening Korean films and by sending DVD 

screeners overseas. However, the recent upsurge of interest 

in Hallyu and Korean films, which occupy over half of the 
domestic screens, have prompted a number of foreign film 
festivals to host special exhibits of Korean cinema. 

To further simplify access to Korean films and to support domestic 
and foreign film professionals, KOFIC is now running the KoBiz 
Online Screening service. Twice a year, a KoBiz Online Screening 
Showcase is held for foreign festival programmers and buyers, 

a move which has helped to reduce difficulties and expense. 
Following the first showcase in December 2012, the second 
showcase started on April 22 and is currently underway. Until 
the end of May, the showcase will mainly target programmers 
from foreign film festivals in the second half of 2013 and foreign 
buyers who have previously purchased Korean films. KOFIC 


recently optimized its streaming service for overseas networks 


The Gateway to 
Korean Cinema 


8 


and the showcase can now be accessed on 108 and 1Pad. 

Defying early concerns, the online streaming service, which 
affords users access to Korean films any time, any place, 

has received overwhelmingly positive responses. The 

showcase presents features, shorts, documentaries and 
animations which were completed during or after 2012. 
Including films from this year’s Jeonju International Film 
Festival, the lineup encompasses O Muel’s Sundance’s Grand 
Prize winner, Jiseul, LEE Ji-seung’s Azooma, which experienced 
ereat responses overseas ahead of its domestic release, SHIN 
Yeon-shick’s The Russian Novel, the sensation of last year’s 
Busan International Film Festival and MIN Byung-hun’s Jouch. 
Also available are recent commercial hits such as CHO Geun- 
hyung’s 26 Years, JO Jin-kyu’s Man on the Edge and YOON Jong- 
chan’s My Paparotti. In total, more than 145 films are available. 
Participating are 45 programmers from 26 foreign films festivals 
to be held during the second half of 2013 such as Locarno, 
Melbourne, Toronto, San Sebastian, Hamburg, Warsaw, Sao 
Paulo, Dubai, Mar del Plata and Tokyo. Also taking part are 
buyers from 17 major foreign distributors such as Universal 
Pictures International, 5 Points Pictures and The Weinstein 
Company, all of whom have previously distributed Korean films. 
Despite its brief history, the KoBiz Online Screening service is attracting 
a lot of attention and emerging as the gateway for film professionals 
to Korean cinema. (4 


by Gina SON (International Promotion Department, KOFIC) 


oBiz Online Screening 


Never heard of it? Hurry up and sign up today! It’s free and easy to join! 
A unique viewing platform for watching high-quality 
Korean films reserved for film professionals 
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Korean films are ONLY a click away! 


KoBiz Online Screening Showcase: KOFIC holds a regular 
screening event through the internet website. Film 
professionals such as programmers of overseas film festivals 
and major foreign buyers participate in the showcase. 
(available on iOS and iPad) 





BOOTS kota 


Korean Film Council Korean Film Biz Zone 





To access this service, come visit screening.koreanfilm.or.kr 


@ KOFICNEWS 


Film Industry 


Mandates Standard Contract Form 
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Better Conditions Secured for Korean Film Workers 
With Mandatory Standard Contract Form 


Led by the Minister of Culture, Sports and Tourism YOO Jin-ryong, a Korean 
Tripartite Commission made mandatory a standard contract form, to be used 
in the Korean film industry. The most important provision was the inclusion 
of a minimum wage guideline above the national legal minimum wage for film 
crew members. Other provisions included: the expansion of the participation 
of workers in the film industry through the Korea Tripartite Commission’s 
agreement; attempts to secure funds for training incentives; the extension 

of the basic social security system for those working in the film industry; 

and the application of standard labor conditions in the film industry. 

The meeting was attended by Minister Y U, the chairman of KOFIC KIM 
Eui-suk, the chairman of Korean Cinema Growth Together Association KIM 
Dong-ho, the chairman of Korean Film Producers’ Association LEE Eun 

and the head of Federation of Korean Movie Workers’ Union CHOI Jin-wook. 
Industry figures were also present including president of Lotte Entertainment 
CHA Won-cheon, the president of Showbox/Mediaplex YOU Jeong-hoon, the 
president of the film business department of CJ E&M JEONG Taesung, the 
president of CJ CGV SEO Jeong and the president of NEW KIM Woo-taek. 


by Pierce Conran 


MORE READING @ www.koreanfilm.or.kr 
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KoBiz Online Screening 
Hosts New Showcase 


Welcome to kobiz Online Screening Welcome to kobiz Online Screening 
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Welcome to kobiz Online Scree Icome to kobiz Online Screening 


Following the success of its first official showcase, the KoBiz 
Online Screening service is currently hosting anew showcase 
with the aim of aiding programmers with festival selections 
throughout the second half of 2012. In addition, buyers have also 
been invited to avail of the service, which features 140 brand 
new Korean films, encompassing features, shorts, animations 
and documentaries. The films are presented in high quality with 
English subtitles. The showcase will go on until the end of May. 
The showcase, which got underway on April 22nd, includes films 
such as O Muel’s //seu/, SHIN Su-won's Pito, SHIN Yeon-shik’s 
The Russian Novel, and CHO Geun-hyun's 276 Years. Anumber 

of titles from this year’s Jeonju International Film Festival were 
added to existing titles that were screened at the latest editions 
of the Busan International Film Festival and Pucheon International 
Fantastic Film Festival. 

45 programmers have confirmed their participation, including 
representatives of international film festivals in Locarno, 
Melbourne, Toronto, San Sebastian, Hamburg, Warsaw, Sao Paulo, 
Dubai and Tokyo. The Korean Film Council hosts the KoBiz Online 
Screening Showcase twice a year to make access to Korean films 
easier and help facilitate the international promotion of works by 
domestic filmmakers. 


MORE READING @ www.koreanfilm.or.kr 


KX AFA Publishes 

Guidebook for Producers on 
Co-Production 

with North America 

CT i ctimccncs 
Korean Film Council 
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new publication, the Guidebook 
for Producers on Co-Production 
—_ edt with North America. The new book 
gathers together information disseminated through KAFA's own 
‘North American Region Pre-Biz,' which has been in session since 
November of last year. The course seeks to provide exchanges 
between Korean producers and key figures of the American film 
industry in a bid to give them opportunities to match their projects 


with the right industry insiders. 


MORE READING @ www.koreanfilm.or.kr 


by Pierce Conran 


- The internet’s top English resource for all things Korean \cinema 

- Available across all mobile platforms and on SNS 

- Free online screening platform for film professionals (Screening.koreanfilm.or.kr) 
- Korean Cinema Today; KOFIC’s internet and print publication 
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Your Style 


Shoot in Korea 
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For a great experience, 

come and take advantage 

of one of the world’s 

most professional film industries. 


Avail of KOFIC’s Location Incentive 

to receive a rebate of up to 30% 

on your production costs. 

All projects spending KRW100 million (USD100,000) 
or more are eligible to apply. 


For more information Www.koreanfilm.or.kr 
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